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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Last 12 nights of ‘‘ The School for Scandai,” and of the Summer 


Season. 
EVERY EVENING at 7.30, “THE SMOKED MISER.” 
At 8, Sheridan's inimitable Comedy of 
“THE SCHOOL FOR SCANDAL.” 
Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
lan, David Evans, A. Bernard, Lin Rayne, W. Arthur, and 
E. Dyas; Mrs, Hermann Vezin, Miss Louisa Thorne, Miss Jane 
Rignold, and Mrs, Charles Horsman. 
Acting Manager, Amory SuLLivan. 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl DUDLEY. 
Principal—Professor STERNDALE BENNETT. 


The PUBLIC CONCERT of the Institution will take place 
at the HANOVER SQUARE ROOMS, to-morrow, SATUR- 
DAY, the 24th inst., commencing at Two oc’clock. 

There will be a complete Orchestra snd Chorus, formed by 
the Professors and the late and present Students of the 
Academy. 

At the conclusion of the Concert the Medals and Prizes will 
be distributed to the Students by Mrs. Gladstone. 

Conductor—Mr, W. G. CUSINS, 

Single tickets, 5s.; family tickets, to admit four persons, 
16s.; to be had of the Musicsellers; at the Hanover Square 
Rooms; and at the Academy, 4, Tenterden-street, Hanover- 
square. By order, JOHN GILL, Secretary. 





DME. JULIE BAUM’S SOIREE MUSICALE 
will take place at her residence, 65, Talbot Road, on 
Thursday, July 29th, when the following eminent artistes will 
appear :—Mesdames Liebhart, Fanny Holland, Marie Stocken, 
Blanche Reeves, Mdlle. Skiwa, Herr Stepan, Mr. Lloyd, Signor 
Caravoglia, Mr. Stanton, Signor Tito Mattei, Herr Schrattenholz, 
Signor Risegari, Herr Schubcrth (Director Schubert Society). 
Accompanyists, Signor Guglielmo and Herr Schrattenholz. 
Couductor, Herr Schuberth. 





M®: J. AUGUSTUS HUGHES (Soprano). 


Lussons 1x Vorce Propuction aND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THB PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





MOM: ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpesbury- 
VILLAS, KiLBuRy, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





ISS BERKY-GREENING requests that all 

communications relative to Concert engagements, Les- 

sons or Oratorios, for town or country, be addressed to her, care 
of Messrs Chappell, 50, New Bond-street, London, W. 


ME: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, Mr. Jonx Ruopxs, Crorpoy, 8. 


a 








\ J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 

forte and singing lessons may be arranged fer, Address, 
M.J,R., Cramer and Co., 201, Regent-street 





M® LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 
Frospectus—Opinions of the Press—and Concerta, &c., upon 
Teceipt of stamped envelope. Professional Students brought out 
Upon mutual terms. Norfolk-road House, Bayswater. 








ONCERT AGENT.—Mr. JOHN BLAGROVE, 

late Manager of the St. George’s Hall, is at liberty to 
Tena mungemente for Concert Parties, Entertainments, &c., in 
London ‘an in the provinces.—Nimmo’s Library, 55, Wigmore- 


Seen cued 


Music, superb Instruments.—July Sale. 


MESS8s. PUTTICK & SIMPSON will SELL by 
AUCTION, at their Hoase, 47, Leicester-square, W.C., 
oa Friday, July 80th, a large collection of 

MUSIC, several private libraries, musical instruments, 
modern pianofortes, harmoniums, &c., the splendid violivs of a 
Well-known amateur (one of the highest quality by Stradi- 
urius, two by Joseph Guarnerius, one of which is believed to 
be the finest czampt known, and others of similar importance), 

&c. Catalogues sent on applicatio: 





iscellaneous 


Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 
FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With AppitTions FROM Original Sources, 
Cloth, gilt, bevilled edges, price 3s. 6d,; post free, 44 stamps. 
METZLER & CO., 37, Great Maripornoven Street, W. 


“EXETER HALL?’ 


MAGAZINE OF SACRED MUSIC. 


—_0—_ 


No. XVIIL, VOL. 5, FOR JULY, 1869. 
+ Song, ‘‘ Home.” Henry Smart. 
. Pianoforte Piece, ‘‘On Mighty Pens.” 
Franz Nava. 
. Hymn, ‘TI lay my sins on Jesus.” 
Bonar ) R. Redhead. 
Song, ‘‘ Who shall roll away the stone?” Michael Watson. 
. Sunday Evenings at the Harmonium (No. 17). E. F. Rimbault. 


nore 


(From The Creation.) 


(Words by Rev. Dr. 


oe w 


Price One Shilling; Post free Fourteen Stamps. 

NOTICE.—Vols. I., 11., IIT. and 1V. of ‘‘ Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d each. 


METZLER & CO., 37, Great Mantacroven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 


~ 





s. d. 

“ Ecnors or Geneva.” Illustrated.......... 0.0.00 3 0 
(Imitation of a Musical Box. ) 

6 Graerne.” TRG sv cvcceccc cecccccecccncceece 3.0 


‘A pretty little sketch, and very effective if nicely played.”— 
Orchestra, 


“This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is innpossible 
not to be amused whilst hearing the piece,”—News of the 
World, 

“ Evenine THoucnts.” Nocturne ....sccesecssecseeee 3 O 
“Lss Huavuenots.” (Transcription) ........se.0e00. 4 £0 


METZLER & CO., 37, Great Mantuonoven Street, W. 


NEW SONGS BY VIRGINIA GABRIEL. 





6¢Do NOT FORGET ME QUITE.” ......cccccecesssseeeses Bo O 
“A Motuer’s Soxe.” (Illustrated .......+..ceceeee £ 0 
“Beryt.” Companion Song to ** Ruby” ..........ee0e 4 0 
“Pup FisRRAMATn’s WIDOW” .0.00.ccccccerscscccesccese 4 0 


METZLER & CO., 37, Great Martsoroven Srreet, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 





** RecoLLEcTIONS oF THE Rune.” No, 1. 
“RECOLLECTIONS OF THE Rung.’ No. 2. 
Beautifully Illustrated. 
Price 8s. each; post free, 18 stamps. 


METZLER & CO., 87, Great Mantnonoven Street, W. 





NEW SONGS JUST PUBLISHED. 





“My Sucret.” Berthold Tours ........sesseeeeseeeee 3 0 
“Finetrs.” Henry Smart..........cccccoccccssssccee 3 0 
“Wares Down.” Ditto  ..cccccccccscscscccsoccessece BS O 
“No Crown witout tug Cross.” J. R. Thomas.... 3 
‘ AppreNTICED.’ Miss M. Lindsay (Mrs. J. W. Bliss).. 4 
“A Birssinc on Tuy Lovina Heart.” George Barker 8 0 


METZLER & CO., 87, Great Mantpornoven Sraest, W. 


oo 








SUNDAY PART-SONGS, 
COMPOSED BY HENRY SMART. 


—10—_. 


No. 
| 4. Say, in that land of beauty. 
2. Father! we are weary | 5. be A are waiting by the 


3. Days of darkness. 4. The skies are blue. 
Price 3d. each; post free, 4 stamps. 


No. 
1. F not the dead. 




















METZLER & CO., 37, GREAT MAR 





PRICE ONE SHILLING, 
By return of Post, Thirteen Stamps. 





MEMOIR 


or 


CHRISTINE NILSSON. 


WITH PORTRAIT. 


LONDON : 
SWIFT AND CO., 55, KING STREET, 


REGENT STREET, W., 
NEW SONG BY J. McMURDIK, Mus. Bac. 
“s A WAKE, AWAKE, THE FLOWERS 
UNFOLD.” 
Appress To THE FLOWERS, 
Tus Worvs ry RICHARD RIGAN, 
Price 3s, 
Lamborn Cock & Co., 63, New B nd-street. 








Published This Day, gratis and postage free, 


LIST of NEW MUSIC for the PIANOFORTE 
and VOICE.—Apply to Konert Cocks & Co., New Bur- 
lington-street, London. 


| laps = ROBERT COCKS & CO. have just 

issued the following NEW SONGS :— 

1 Long, longago. A. 8, Gatty. 3s. 

. Morn on the Meadow, W.'T Wrighton. 3s. 

. Song of the Winter Winds. By Solitaire. 3a, 

She isnot mine. Anne Fricker, 8s. 

Under th: Rose. By Solitaire. 3s. 

Hesperus, Anne Fricker, 3s. 

. The Lily. W.'T. Wrighton. 3s, r 

8. O fair Dove, U fond Dove. A. 8. Gatty. 3a. 
Each at half-price, with an extra stamp for postage, 


London: Ronant Cocks & Co., New Burlington street. 


G. B. ALLEN’S GREAT BALLAD 


HO CAN TELL? (What may to-morrow 
be, who ¢an tell?) Arranged for Two Voices. by 
MICHAEL WATSON. Beware of vile imitations, 5: 
Duet, post free for 19 stamps. 


Rawnsrorp & Soys, 2, Princes-atreet, Oxford-circus, 


aI oe ee 





M USLC BUSINESS.—To be disposed of, in con- 
4 sequence of the Principal retiring, en old established and 
successful Business in the Midland Counties, For particulars, 
apply to Messrs. J, and J. Hopkinson, Regent street. 





ANTED for the Country, a Pianoforte Tuner 

and Repairer. Liberal arrangements will be made with 

a competent per-on. One who can play a@ little preferred. 
| Apply, &. Allison & Sons, 160, Wardour-street, London. 








fABBIAGE SETTLEMENT POLICIES. 


“ By affording an easy and inexpensive means of making pro~ 
alee tor families, it (the NORWICH UNION Livi TN. 
SURANCE SOCIETY) = + aes a substantial benefit upon 
society.” —Law Journal, . 6. 

For Prospectuses, showing the mode by which this inalienable 
provision may be made fur a family, et before or after m 
riage, apply to the 

NURWICH UNION LIFE OFFICE, 
60, Fixer Staest, E.C. 





R. STOLBERG'S VOICE: ee... 
Yor invigorating and enriching t! anu Te & 

eficstiens of tbe throat, bas maintained its character ur a 
quarter of a century, and the flattering 14 received 
from Grisi, Persiaui, Lablache, and many of the ee. By 
Statesmen, fully establish its No V or 
Public Spesker should be without this invaluable 
To be obtained of all Wholesale aud Retail Chemists in 
United Kingdom. 
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THE _ORCHESTRA. 





N E W M USB IC 
C. GODFREY. 





QUADRILLES. s. da. 
Coldstream Guards, on Scotch airs re 4 0 
Queen of the Isles, on Gounod’s ‘*frene” ... 4 0 
Saphir, Le, on airs from F. David's *‘ Le Saphir”. 40 
LANCERS. 
in Bie WG ok. is se cn 5.088 aanedectecieanmestoises OF 
WALTZES. 
I Lees ee eraaanbiaeaakssebans ae 
Milired, ThE 2.0.00 c0cceee. » € 8 
oS | aera 4 0 
Cee, CO .. 16-00 6090.00.58 ch ca ccccnsencecnvere & S 
Ilma, on Arditi’s Valse (Sung by Ilma de Murska 49 
GALOPS. 
Wind-up, The . 4 0 
Tramp, The, founde d on the ‘celebrate a American air. 4 0 
‘Crows Country . , rowee OG 
Mayfair, on subjects from Nicolai’s “ “Merry Wives” 4 0 


SCHOTTISCHE,. 
Kettledrum ....... « €8@ 
Caamen & cx 0. . Limite ‘d, 201, “Rey ve -_y atrest, WwW. 


NEW SONGS 


BY 
SIG. L. ARDITI. 

a. ad 
Beauty, Sleep (“L’Ardita”) (6) ..cccosscerssccccesscese B O 
Dream of Home (‘Tl Bacio’) (# $5 0 

Garibaldi (sung at the ee ul Palace ‘upon ‘Garibaldi’s 
visit yee eeee ° vee ee 
Gondolier’s li ust Ri ood night t) ‘* 3.0 
Let me love thee, in C and Dip, ‘sung ‘by Mr ’ Santley 3 0 
Life's Curfew Bell B), (sung by Mr. anew mn a 
Love’s presence, in C and E flat 1) ......cccsccvcsseses & O 
Now, thou art mine aren cane 20 
O Vezzosa Giovin tta. Ss ce canal: Sa MARA aCe cor Gomi oo 
They ask me why I lov e her (» . (sung by Mr. Santley)... 3 0 


Cramer & Co, Limited, 201, Regent-street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





a & 
Menrmaip’s Sona (from “ Oberon”) ........ 2 6 
«Tne Op Cock on tHe Starrs” (Descrip- 

NG SN 6 ve cose eetedinarssekeun 2 6 
Beene: TD ciciciacescndicsoesene 8 0 
CADROGN TAGE 0.0 5.0ke ose ccavesusscuans 3 0 
oe ore er 5 0 
La Promesse Donnie (‘* Pensée Fugitive”)... 38 0 
Den Freyscut1z, Fantasia ...........00. 8 6 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hiton three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.’ 
—The Urchestra, Oct. 28th. 


Cramer & Co, Limited, 


201, ape street, W. 


NATIONAL MUSIC. 


wos NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. — Arranged witb 
Pianoforte Accompaniments by Fintay Dus, T.M. Munir, J. T. 
Sunerne, and H. E Disoiy. In three volumes, cloth, 21s, o: 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d, 35s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronge Farquaan Gaaname. 
Author of the article ‘“ Music” in the seventh edition of the 
* Encylopedia Britannica,” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Fanquaar Gaaname, 
THE DANCE MUSIC. One volume, 7s. Teing the 
Complete Collection of Reels and Strathspeys so arranged as to 
adinit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 
h OORE'S IRISd MELODIES. — With New 
Speeiarine end Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, ln, 
Cramer & Co. Lim ‘ted, 201 Regent-street, W. 


NEW AND POPULAR SONGS. 


One volume, 7s. 








“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
‘TO AN ABSENTEE,” 
WORDS BY LOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER CO. LIMITED, 201, REGENT STREET, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 

THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late f All Saints, Margaret-street. 
To which are added 


CHANTS FOR THE MaGyiricat anp Nunc Dimirtis, AND 
ReEsPonseS FOR ADVENT AND LENT, 


As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 


Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anp AN Intropuctory Essay on Tur Rise anp Progress oF 
THe Rounp, Catcn, anv Canon ; 


Aso BioGRarnicaL Notices Or THE ComMPOsERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Steckholm ; Corre- 
sponding Member of ths Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 


AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz és ee Cartes GopFReY. 
Le Saphir Quadrille .. ee . ” ” 
The Wiud-up Galop ee ee oe ” ” 
No. 2. 


The Cymbeline Mazurka GeraLp STANLEY. 


The Lancers Quadrilles. ” Arranged b by CaLLcort, 
The Wood and Whispers Waltzes Geratp STANLEY. 
Les Rats Quadrilles G. Repier, 


The Pollee-Wollee-Hama Galop oa Heygi DE VILLIERS. 


No. 3. 
The Chopin Waltzes ee 6 +» Henri pz VILLIERs. 
The Schubert Quadrilles .. so ee » ” 
The Oaks Galop ‘ se ‘ ” ” 
Jour-de-Tete, Polka- Mazurka oe »” ” 
No, 4. 
The William Tell > ee .» Lorer Arpitt. 
The Popular Polka .. oe oe ” ” 
L’Arditi Waltz ee . ” ” 


La Farfaletta, Polka-Mazurka ee ee ” ” 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 2s. 





CRAMER & CO. LIMITED, 
201, REGENT STREET, W 


LONDON: 


NEW MUSIg 


J. G. CALLCOTT., 





WALTZES, aed 
Bellona .. ea antbenews 40 
Lurline, on Wallace's opera. ......... 2 
Rose of Castille, on Balfe’s opera .. "386 
Queen Mab. a aa : 3 0 
King Charles II, ‘on Mactarren's opera . crecceeseceses +30 
La Fleur du Ba ‘ eee ienedled cerevaancis i 0 
Queen ofthe Night weehen hie tensions ocioeniciee a 
Chloe .. 08 cccceeee 40 
Lilian... sickeiels - 40 
POLKAS,. 
REO OD 64. 05:0's 00'sn ccdtensesenesiesenesvaveececn Ee 
See Se ID sw ne ve 22 0 w0's0 00 coos on so sentnsicnns 26 
Papillon 02 0d 00-90/46 00080600. c090.a0seseenensoren? OE 
Rose of Castille PL re eT ee 
Swedish Serenade .. ia . 96 
GALOP. 
Go-a-Head .... 3 0 


Cramer & Co. Limited, 201, pray Ww. 





CRAMER & CO.’S 
SACRED MUSIC. 


8d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
~ + books, arranged for the pianoforte by J. G. Call- 





No. 1, Containing Selections from Handel, Mendels- 
sohn, — Mozart, | re Wallace, > on 


5 0 
"Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duet 6 0 


No. 3, Containing Selections from "Auber, Mozart, 
Hess, Gounod, Balfe, . and a Brinley 
Richards ....... pawennes . Solo § 

ie “Duet 6 

Sacred Half-hours with Gounod ..........s++++e+++.S0l0 4 

ai in Duet 5 


Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 


coco 











Let me love thee . 00 00 00 ce cece med 
A Voice from the Ocean .. ...... s+ wd. P ‘Kenigl 
Angel Land.. $6 66 60:00 60:00:00 00.60.4060 
All that's bright must fade §4:06 be 6a de 6:96 000. eoas 
Bright be thy dreams .. wre eeeelee 
Pauline’s Song......++- PPOTTTTTTTT Tey 
Pretty tn ona anco-se.ne-cenonese 
Twilight .. do cece ence ce -- Waiter Maynard 
Kissing her Hair POIeTETETerer eee 

Wha saith the River.....sssseseeeeseeeeee Tealin 
Song of Home 00 co eseece :.Maeder 
Hymn of St. tilda’s ‘Nuns.. eee 
The Last Watc 
The Broken oe 
I long for the ee of ft Spring « eeeccece 
My Jamie eye § 
Song of the Echoes .. occ cecccecsce "3. Barnett 


Cramer & Co. Limited, 201, Regent-street, W. 


NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &€. 


z: 
—] 
FEF 


. Ditto 
we 1 Haase 


eee eee eeeeee 


A. Reichardt 


ee SkdeREESESESSES 
eoocoameomoocosooosco™ 











Lonpon : 
CRAMER & CO. LIMITED, 201, Regent Street, V. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.’ 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, ¥. 








CARL HAUSE'S 
NEW WORKS FOR PIANOFORTE. 





s. 4 
Night De wes aadeceugunsesbucet. a , 
Le Ml des Fées cece ence cesses 8 0 
eee. Marche de Concert . pecdedvquneeneant H 
Tornedd Galop... Ls a vp Sh aBoc en dhe ates 80 


Cnamen & Co, Limited, 201, Regent-strest, w. 
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EPHEMERA. 
I. 
The feet of June are shod with flowers, 
Her brow is bright with many stars, 
A wealth of song that summer dowers; 
And but one thought my joy debars. 
For O my love, my little treasure 
Is distanced from the heart of me, 
What comfort hath the summer’s measure. 
Since June, like love, is formed to flee ? 


Il. 
But though the roses and the lilies 

Die down and every leaf be sere, 
Remembrance of their sweetness still is 

A living joy for all the year. 
Nor love’s delight in absence closes, 

Its memories yet shall with us move: 
The year is richer for dead roses, 

And life is sweeter for lost love. 

D. F. 








PROVINCIAL. 





Mr. Frederick Neebe, a comedian of the principal 
Provincial Theatres, has succeeded Mr. Belton in 
the management of the Theatre Royal, Exeter 
and Weymouth, and will commence his season in 
August. 





The only public amusements in Manchester 
during the past week have been the “ Grand 
Duchess” at the Theatre Royal with Mr. J. Russell’s 
company, an American negro troupe, at the Free 
Trade Hall, and the Royal original Christy 
Minstrels at the Amphitheatre. The ‘ Grand 
Duchess” has been doing pretty well in spite of 
the tropical heat which has prevailed. ‘The Prince’s 
Theatre was to have opened for the week but the 
extensive alterations could not be completed. 





The Haymarket Company havo been playing to 
crowded houses at the Theatre Royal, Liverpool, 
during the past week. ‘‘ School for Scandal” ‘* The 
Rivals,” “ Twelfth Night,” “ London Assurance,” &c., 
have been performed, with Messrs. Buckstone, 
Chippendale, Compton, Kendal, Howe, Rogers, 
White, Clark, and Buckstone Jun.; Mesdames 
Chippendale, Fitzwilliam, Laws, Misses Caroline 
Hill, Fanny Wright, Gwynne, and Madge Ro- 
bertson.—— Brough’s Burlesque Company are 
performing in “ Joan of Arc” at the Prince of 
Wales’s Theatre. We understand that there will 
shortly be a season of English opera at this thea- 
tre with Mdme. Haigh-Dyer as prima donna. 





The annual festival of the associated choirs of 
the Malvern District of the Church Choral Asso- 
ciation took place on Thursday at the Priory 
Church, Great Malvern. The attendance of cho- 
risters and the general public was large, and the 
singing was very satisfactory. The following is a 
list of the choirs present, with the number of 
each:—The Priory, 27; Trinity, 22; Upton, 40; 
Severn Stoke, 16; West Malvern, 12; Malvern 
Wells, 14; Malvern Link, 18: making in all a 
total of 149. The service was intoned by the Rev. 
R. Cattley, minor canon of Worcester Cathedral, 
and the lessons were read by the Rev. G. Fisk, 
LLB., vicar of Great Malvern, who also preached 
the sermon, selecting as his text 1st Cor., xiv., 15. 
Mr. Millward, the choirmaster, conducted, and 
Mr. W. Haynes accompanied on the organ. 





A concert was given in the County Court, Hull, 
at Temple Cloud, near Bristol, on Tuesday last, 
in aid of the Church Fund. Miss Dimoline, Miss 
Hanham (amateurs), and Mr. Montague Worlock, 
of Bristol, together with a trio of glee singers 
from Wells Cathedral. Messrs. Helmsley, Kear- 
ton, and Drayton, were the vocalists, while Miss 
Reynolds and Mr. Wells accompanied. Miss 
Dimoline sang “Una voce” very charmingly, and 
was encored in “’Iwas within a mile.” Miss 


encore for a song of Benedict's. Mr. Worlock 
suny “The Last Mon” (Calleott), * La Pesea,’ 
and a song arranged expressly for him by th 
composer, Mr. Bianchi Taylor, ‘ Far away on the 
billow,”’ and received warm expressions of ap- 
proval. Messrs. Helmsley, Kearton, and Drayton 
also came in for their share of approbation. 





THE OPERA. 





On Saturday Meyerbeer's “ Proph2te” was given 
for the first time this season, with the Fides of 
Malle. Tietjens, the Jean of Leyden of Sig. 
Mongini, and the Berta of Malle. Sinico. In these 
characters the interest of the plot centres, though 
the musical interest is spread over magnificent 
marches, massive choruses, and orchestration of 
Meyerbeer’s own grand style. Thus the ‘* Prophéte”’ 
demands a strong dramatic faculty on the part of 
the three principal figures in the story, and a first- 
rate band and chorus to respond to the spectacular 
exigencies of the opera. In the first respect the 
representation of Saturday was in part well 
supplied; in the second it was hardly up to the 
mark. The réle of Fides is one of those emi- 
nently suited to Mdlle. Tietjens, who finds in 
the emotions of the loving but discarded mother 
of the impostor abundant scope for the display 
of her wide genius. The cathedral scene in 
particular afforded a splendid example of her 
declamatory powers. In such réles Mdlle. Tietjens 
is unsurpassable. But the Jean of Sig. Mongini 
certainly adds nothing, so far, to that distinguished 
artist’s fame. Indeed, we fancied he appeared in- 
disposed or out of sorts; though the character is 
not perhaps the best suited for him; yet even ad- 
mitting this, it seemed strange that an artist so 
capitally endowed should make so little use of his 
material. Mdlle. Sinico’s Berta was artistically im- 
personated ; and the other portions of the cast, filled 
by Sig. Tagliafico, Mr. Lyall, Sigg. Fallar, Campi, 
and Casaboni, were fairly rendered. The opera was 
repeated last night with a more congenial Jean— 
Sig. Tamberlik. 

On Monday ‘“ Don Giovanni” was repeated; on 
Tuesday ‘ Lucia di Lammermoor.” Madme. Patti's 
benefit on Wednesday gave occasion for the perform- 
ance of ‘ Rigoletto,” in which she played Gilda to 
Sig. Tamberlik’s Duke, and Mr. Santley’s Rigoletto. 
The pathetic sentiments of the wronged girl were 
admirably rendered by Mdme. Patti, whose capacity 
for intensity is one of recent and growing develop- 
ment. The celebrated duet of the second act lost 
nothing either on her part or that of Mr. Santley, 
whose pourtrayal of the vengeful jester was as power- 
ful as on previous occasions when this rdéle has 
fallen to his share. ‘ Caro nonce,” too, pleased by 
the exquisite embellishments lent to it by the deft 
singer. The Duke of Sig, Tamberlik was poor, 
though the well-known canzone ‘ La donna é mo- 
bile ” received its usual encore. Malle. Scalchi was 
again an exccellent Maddalena. The subordinate 
characters were filled by Mdlle. Baumeister, Sigg. 
Foli, Casaboni, Marino, Fallar, and Mr. Lyall: the 
Sparafucile of Sig. Foli being a capital assumption. 
As a matter of course the reception of Mdme. Patti 
was triumphant, her recalls and bouquets very 
numerous. 

To-night will be devoted to the benefit of Mdlle. 
Nilsson, who will appear in detached acts of 
“ Martha,” ‘ Faust,” and “ Hamlet ;” to-morrow 
with ‘‘Il Barbiere,’ and Mdlle. Patti as Rosina, 
the season closes. 








CONCERTS. 





Miss Marie Stocken gave a morning concert and 
recital at the residence of Lady Anstruther, 3, 
Onslow Gardens, on Friday, the 16th inst. The 
vocalists were—Mdme. Florence Lancia and Miss 
Marie Stocken, Miss Alice Fairman, Mr. W. H. 
Cummings and Mr. Charles Stanton, Mr. F. Penna. 
The readers were—Miss Glyn (Mrs. E. 8. Dallas), 
and Mr. D. D. Home. Pianoforte, Mdlle. Madeline 
Schiller and Signor Tito Mattei. Conductors, Mr. 





was much applauded, and received an 





Kingsbury and Mr. Ganz, Signor Guglielmo and 


Mr. Frank Mori. As the most successful pieces in 
the program we may sypecify—Song, “ The Echo 
Song” (Guglielmo), Miss Marie Stocsen  ac- 
companied by the composer; Solo pianoforte 
(Mattei), Signor Tito Mattei; Barcarole, ‘‘O ma 
Maitresse” (Felicien David), Mr. W. H. Cum- 
mings; Prayer, ‘‘ Maker of ev'ry Star"? (Naaman), 
(Sir M. Costa), Miss Marie Stocken; Solo piano- 
forte (Thalberg), Mdlle. Madeline Schiller; Grand 
Scena, from the opera “ Hamlet,” including the 
Valse (Ambroise Thomas), Miss Marie Stocken, 
accompanied by Malle. Madeline Schiller; Song, 
“ Forget-me-not (Ganz), Miss Marie Stocken, ac- 
companied by the composer. In the first part, Mr. 
D. D. Home read * The Vagabonds,” (J. T. Trow- 
bridge) ; ‘* Widow Bedott,” (Anon). And in the 
second part, Miss Glynn gave the Baleony Scene 
from ‘* Romeo and Juliet” in her best manner. 

The last concert of the season of Mr. L. Cottill 
came off on Saturday at the Music Hall, Store Street, 
before alarge and fashionable audience. The pupils 
were very numerous, their performance exceed- 
ingly clever, ana the entertainment went off with 
éclat. The accompanyists were Mr. Cottill, Herr 
Lehmeyer, and Mr. Francesco Berger. 





THE THEATRES. 





Yesterday week a farewell benefit performance on 
behalf of Mr. John Parry was sustained at the Ly- 
ceum by a troupe of aristocratic amateurs. The 
fashionable parts of the house were well filled. In 
the opening farce The Loan of a Lover,” the acting 
of Mrs. Wrottesley as Gertrude, of Mr. N. A. Hunt 
as Peter Spyk, and of Captain Gerard as Captain 
Amersfoot was noticeable. The following address 
was written and spoken by Mr. Tom Taylor :— 


“Movements there are, in which one’s oar to push, 
Provokes the hint that ‘good wine needs no bush,’ 
Names, that to speak’s to praise—to praise, as silly 
As ’tis to ‘ gild the gold or paint the lily.’ 

Names, with such afterglow around them cast 
From sunny memories of the pleasant past, 

Thet, like the spell of the Arabian story, 

But speak them, and this hard earth opes before ye, 
Upon a fairyland of hidden treasures; 

Light, to which ours is dim, uncloving pleasures, 
Golden delights, free from alloy of earth, 

And banquets, with no headache in their mirth. 


F’en such a name is that our programmes carry, 
The tuneful, cordial, genial name—John Parry! 
Speak it—and who, in hearing it, but hears 

A sound of fairy-music in his ears ? 

A gush of notes—now like a sweet bird singing, 
Anon, to maddest mirth the changes ringing : 

But whatsoe’er the mood that rules the hour, 
With taste to guide, and skill to govern power. 
Though it seem random, such the cunning shown 
Of voice and instrument, of touch and tone: 

The puzzle is, while ‘neath the charm we linger, 
*Twixt sound sung, note struck, fancy, fun and finger 
To give the palm—so perfect the accord 

Of look, and gesture, melody and word! 


Various as Jacques, he has piere’d in sport 

‘The body of our country, city, court.’ 

If a mamma, with girls on hand to marry, 

‘Wanted a Governess,’ she sought John Parry ; 

To ladies given to play at work, his school 

Unravelled all Gee bete of ‘ Berlin Wool; 

Ye Blue belles, who’d have history made easy, 

Was there not his ‘ Fayre Rosamond’ to please ye ? 
Or if accomplishments you laid more stress on, 
There he was ready with his ‘Singing Lesson!’ 

Or virtuoso ears would charm or stun 

With essence of all operas is one— 

Sing every part, without a prompter, through, 
And be full company and orchestra too! 

Trav’llers found John a guide to the ‘ Swiss Tour,’ 
If less slow than the Alpine Club, more sure. 

With him no risk of broken necks or falls ; 

You heard the Rans-des-vaches, 7“ in your stalls. 
Or if to England, nay, to London tied, : 
John could whisk housefulls down to ‘ The Seaside.’ 


To joys Paterfamilias finds so dear, 

And all without the bore of going there! 

Nay, with this best of all toast -masters present, 
Who has not found a ‘ Public Dinner’ pleasant ? 
What daring hand, ere his, tore down the screen 
That veils ‘The Wedding Breakfast’s’ awful scene ? 
Found mirth in speechifying’s vulgarest errors. 
And robbed e’en mothers-in-law of their worst terrors? 
Still greater feat! he has got laughter hearty, 

For years, from ‘ Mrs. Roseleaf’s Evening Party ;’ 
Where none e’er ventured till John Parry came, 
But found the tea weak, and the fun the sane 
Rare gift, that can sift wheat from emptiest chaff, 
And out of bores and snobs can raise a laugh, 

Yet whose most pointed shaft ne’er left a wound, 








Whose wildest fun ne’er broke good breeding’s bound. 
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But why waste words in his glorification, FESTIVAL OF THE THREE CHOIRS. 
Who's his own Gallery of Illustration, 

Who for a lifetime, has given fuller measure 

Of a more innocent and various pleasure, 

Than any favourite of the long array 

Who in our time have driv’n dull care away ? 
Enough that he, whose mirth and music thus 
Have helped our pastime, now needs help from us : 
He sues not—for though playful, he is proud, 

And keeps his bright, not dark, side to the crowd, 


} 


The arrangements for the great triennial music 
meeting at Worcester are approaching comple- 
tion. The screen between the choir and the 
nave will be removed, and the Dean and Chapter 
having kindly granted the use of the choir, the 

But o’ertaxed nerves repose and comfort ask; seats, commencing from the foot of the orchestra, 

"Tis we hold hands-—to fill them be your task !” which will be erected against the west window, | 

After the address followed a compression of “ She will extend through the nave and choir as far | 
stoops to conquer”’ thus cast:—Sir Charies Marlow, | 8 the tomb of King John. The 15s. seats will be | 
Mr. Campbell Macgill; Hardcastle, Mr. J. Hallett ;| im the nave, the 10s. in the choir, and the lower 
Hastings, Mr. C. Walter; Tony Lumpkin, Mr. price tickets will gain admission to the aisles, | 
Quintin; Stingo, Mr. P. Marshall; Jeremy, Mr. N.| Which will be reached in such a manner that no| 
A. Hunt; Diggory, Mr. P. Hughes Hallett ; Mrs. | inconvenience will be caused to the occupiers of | 
Hardcastle, Mrs. H. Hughes Hallett; Miss Hard-| the other seats, especially so, as the system of | 
castle, Mrs. J. B. Monekton; Miss Neville, Miss | dividing the seats into blocks, in the manner | 
Sherrington; Maid, Miss Josephine Sherrington. adopted at the Crystal Palace, will afford facilities | 
| hitherto unknown at these festivities. All the | 
A new farce in two acts by Mr. Halliday produced | old stalls and seats will be cleared away from this | 
at the Royalty under the title “Checkmate,” is not | vast area for the purposes of the Festival, and 
very new as regards inven‘ive material; indeed its | the services will be conducted in the Lady Chapel 
elements have been used over and over again for | after the 19th inst. So much for the preliminary | 
dramatic purpose, and form the very bulwark and | arrangements. | 
prop of entertainment. 





| 





The comedy was very well represented. 





A lover who disguises him-| 'The days fixed for the meeting, as previously 
self in order to test the affections of his lady love, | announced, are the 7th, 8th, 9th, and 10th of 
and is himself bothered by a corresponding disguise September; and the performances will be under | 


on her part with a similar object, or through having |the immediate patronage of her most gracious | 
fathomed his design, is one of those dainty ideas | Majesty the Queen. 

which for the reason that they never could occur in | : P P sia 

On Tuesday morning the oratorio of “ Elijah” 


People who go about ais. | Will be given in the Cathedral. On Wednesday 
guising themselves for the purpose of circumventing | ane the new work of Arthur Sullivan's, 
somebody else, are as rare in our streets and houses _ entitled, ‘* The Prodigal Son,” written expressly for 
as they ere enthinan om the staga. But behind the | this Festival, will be performed, with a selection 
footlights the traditions of Haroun Alraschid seem to follow from “Judas Maccabeus.” On Thursday 
never to die out. The nature of Mr. Halliday’s |™0rning Rossini’s ‘* Messe Solennelle” will be the 
farce may be divined by his gastronomic choice of |tand attraction, which will be followed by 
names: Sir Everton Toffey, Miss Charlotte Russe, Mendelssohn's “Iy:ns of Praise.” And on 
Martha Bunn, and Sam Winkle, as designations, | Friday morning, in accordance with an ancient 
which forms custom, the whole of the vocal and instrumental 
a dramatic fare. Sir Everton disguises himself as forces will be employed in rendering Handel's 
his own valet, and Charlotte as her own maid, and | grand oratorio, the “ Messiah.” 
What The principal vocalists engaged are Malle. 
redeems a modern play such as this from insipidity |'Tietjens, Mdme. Lewnmens-Sherrington, Mdme, 
is a certain sharpness in the dialogue—a flavour of |Trebelli- Bettini, Mdme. Patey, Mr. Sims Reeves, 
wlusion and epigram which amuses the audience. | Signor Bettini, Mr. Vernon-Rigby, Mr. Santley, 
Miss Oliver and Miss Charlotte Saunders as the! and Mr. Lewis Thomas. The organ will fall to 
mistress and maid, and Messrs. Dewar and Danvers | Mr, Townshend Smith, of Hereford; the piano- 
as the master and man, yield the farce also the | forte will be presided over by Dr. Wesley, of 
adventitious aids of good acting. | Gloucester; and the Cathedral organist, Mr. Done, 
' | will officiate, as upon former occasions, as condne- 
CRYSTAL PALACE. }tor. The band and chorus will number nearly 350 
* Lurline” has been brought out at the Crystal | Performers, and one of Bryceson and Co,’s new 
Palace by the English Opera Company located there, | electric organs will be erected for the occasion. 
under Mr. George Perren’s management, The in- | Tbe instrumentalists will be the picked artists of 
stitution of morning opera at so popular a resort as | the Royal Italian Opera, the most magnificent band 
the Palace, is an enterprise fully deserving of the | in Europe or in the world; and the chorus singers 
encouragement it receives. With Mr. Perren for| have been carefully selected from the most re- 
the tenor réles, Miss Blanche Cole for the first | nowned of our choral societies, including the choirs 
soprano, Miss Goodall and Mr. Dussek Corri, | of Worcester, Gloucester, and Hereford Cathedrals. 
Messrs. Rouse, Marshall, and Connell, the imperso- On Tuesday evening, Mr. Jobn “Francis 
nations have always been carried out in an artistic | Barnett’s cantata, ‘‘ The Ancient Mariner,” will be 
spirit, both inthe musical and dramatic departments, | performed, with Mr. Vernon-Rigby, Mr. Lewis 
No English opera repertory would be complete |'Thomas, Mdlle. 'Tietjens, and Mdme. Patey as 
without a work of Wallace's ; we are therefore glad | principals. After the cantata a miscellaneous 
to notice on what opera Mr. Perren’s choice has | selection will be given, in which Mr. Sims Reeves, 
fallen. “ Lurline” belongs to the best school of | Sig. Bettini, Mr. Santley, Mdlle. 'Tietjens, Mdme. 
national opera, as regards scholarly writing and | Lemmens-Sherrington, and Mdme. T'rebelli-Bet- 
tini will take part. 


real life without immediate detection, are so readily 
chosen by dramatists. 


proclaim the pleasant confection 


the couples are all perplexed together. 








careful orchestration, and it also shares the ad- 
vantage of popularity: its many melodies being 


. : ‘ 
household songs. On Wednesday evening a miscellaneous concert 


of a most attractive character will be given, 

including ** The First Walpurgis Night,” a selection 
™ ‘ ” ‘ 

The Imperial Japanese Troupe, brought to Europe from i Oberon, and songs by the great composers. 

by Professor Risley, which was so successful at the | On this occasion Mr. Carrodus will play a concerto 

Lyceum Theatre some time ago, and afterwards at|on the violin; the performance concluding with 


the Crystal Palace, reappeared at the Palace on|q gelection from the works of Rossini— In 
Monday, with little Allright, and all the principal | » .oriam.” 
original performers. 


Its production therefore was a 
ragacious step on Mr, Perren’s part; and as it is 
very fairly rendered, its success is assured, 





: Ou ‘Thursday evening thore will be a selection 
Scutrprurse anp Music.—When in conversation | from “Il Flauto Magico,” Mozart’s beautiful music 
with the late Gibson in his studio at Rome, 1842, being given by Mudlle. Tietjens, Mdme. Lemmens- 
an itinerant minstrel began to discourse sweet Sherrington, Mdlle. ‘T'rebelli-Bettini, Mdme. 
harmony. I asked Gibson if music interrupted Pater, Mr. Sime Reeves, Mr. Santiey, Me. V 
his labours; he replied, ‘On the contrary, I never sds My. — naire * Mr. mars r. Vernon- 
work more cheerfully than when listening to Rigby, and Mr, Lewis Thomas. ‘The second part 
music.” —Ella’s Musical Sketches, of the concert will be ‘‘ Miscellaneous.” 








: 
THE COMMITTEE ON SPIRIT-RAPPING 


The committee of the Dialectical Society met on 


Tuesday last, at Fitzroy-square; Dr. Edmunds in 


the chair. This was the last meeting prior to the 


| recess. 


M. Chevalier narrated many incidents of pheno. 
mena produced on his merely placing his finger on 
a tripod table; that mental questions put by others 
had been often correctly answered; and that some. 
times evil spirits had come, and by adjuring them 
in the name of the “Father, Son, and Holy 
Ghost,” the phenomene had ceased. 

Mr. T. Percival stated that for many years prior 

to Spiritualism in its present phase being men- 
tioned, he was subject to supernatural influences ; 
that, once anxious to decide whether he shouldenter 
asa student at Cambridge, Oxford, or Dublin, he 
had a vision. He saw a collegiate room. In jt 
were himself and a person peculiarly robed, 
Certain incidents took place, and the vision 
vanished. He decided on going to Oxford, when 
he was puzzled as to the Thirty-nine Articles, 4 
friend with whom he conversed invited bim to his 
chambers. He went, and found he was in the 
room he had seen in his vision, his friend dressed 
in the same manner, and all the incidents occurred 
as foreseen. Another incident was narrated as to 
three persons seen in a vision during a journey, 
which was verified in a few hours. Mr. Percival 
considered the visions were given to satisfy his 
mind that he was in the right path, he having 
prayerfully asked guidance. 
Miss Anne Blackwell, of Paris, gave a statement 
as to the religious views of a portion of the 
Parisian Spiritualists ; that she had seen at her 
own home interesting phenomena; which amply 
proved that they were produced by unseen in- 
telligent powers; that doubtless there were 
diabolic spirits as well as the opposite, who pro- 
duced the phenomena; but that as far as her 
experience went she was opposed to treating 
them as “accursed ;” that by kindness of feeling 
and advice tendered to those who behave them- 
selves wildly, she had results such as elicited from 
them expressions of thankfulnes; that some six 
friends were one evening together, and saw the 
apparition of a beloved friend clad in beautiful 
drapery pass through the room, and the spirit 
reco: nised them. 

Mr. Hain Friswell declared that he had witnessed 
on one occasion that which appeared to be diabolic 
possession of several persons in a room; that be by 
adjuration caused the whole phenomena to cease; 
that he had seen other phenomena not of that 
character. In answer to a question, Have you 
seen mesmeric will-power exercised without any 
invocation? he stated he had not any such ex- 
perience. His answer amused several persons 
present who had seen mesmeric phenomenain many 
phases. 

Mr. J. S. Bergheim stated that he was ac 
customed to the phenomena arising in mesmerism 
and biology, and that persons unacquainted with 
them should not imperiously denounce spiritual- 
istic phenomena as diabolic till they had made 
themselves practically acquainted with the unseen 
powers of their natural life; that he had seen 
spiritual phenomena, and that he in one instance 
had seen a shoeblack close to his office “pos 
sessed;” that he put the crowd back quietly, 
took the boy’s hand, and firmly requested 
(mentally) that the spirit leave. At once it did 
so, and the boy was at once restored to his right 
mind. : 

The Countess of Pomare stated it was not fair 
and not consonant with the character of the Deity, 

that all epiritual beings not Trinitarians shot 
be considered diabolical, or that His ministering 
spirits should be of the same grade. 

The thanks of all present were then presented to 
Dr. Edmunds and Mrs. Edmunds for their kind: 
ness to the members of the committee, witnesses 
and visitors during the several meetings of the 
Dialectical Committee on Spiritualism held # 





their residence. Tais closed the proceedings. 
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STEPHEN HELLER: 
A Broorapnican Essay. 
“There was never & man born so wise or good, but one or 


more companions came into the world, who delight in his 
faculty and report it.’—Emgrson, (Worship.) 





Subjoined is M. Heller’s letter promised at the 
beginning of this essay, but I should not be doing 
justice to the composer without a few prefatory words. 
With the sensitiveness we should expect of the 
man, he has expressed himself fearful lest the public 
should suspect collusion between himself and the 
author of the foregoing all too-unworthy sketch. 
This was more particularly when I cited his letter, 
respecting his deceased father; but the present 
writer’s simple impression was that readers would 
eagerly welcome a few authentic words from the 
composer ; and the writer himself was only too glad 
to enrich his pages with them. M. Heller, it is 
hardly necessary, yet interesting, to remark, writes 
as fine a prose composition as he does musical; and 
that is saying a great deal. At the outset of the 
publication in the columns of the Orchestra, M. 
Heller wrote earnestly, nay, warmly, to me, to depre- 
cate the high place I had assigned him in music; 
and referred me to—as types, and the category along 
with which he should be enrolled—Mendelssohn, 
Chopin, and Schumann. 

I replied that I spoke for myself alone, and 
valued a composer for his thoughts, not the medium 
(such as the quartet, symphony, &c.) through which 
they were expressed (and the quartet and symphony 
are often only appareutly great) ; that I called him 
only the daughter of Beethoven, and that I myself, 
as a matter of fact, simply preferred his pianoforte 
music to Mendelssohn’s, & fortiori to Chopin's and 
Schumann’s. Haydn, Mozart, Beethoven, Mendels- 
sohn, and Heller, all writing pianoforte music, to 
that extent stand on the same ground. Haydn's 
may be said to be quite obsolete, Mozart's a good 
deal so. Beethoven’s Mozart music (early sonatas, 
&e.) is universally considered far inferior to his true 
self. His music proper, and Mendelssohn’s, alone 
lie unforeshortened by time. Now obsoleteness may 
be the result, simply the unrational one, so to 
say, of the growth of time, or of really inferior quality 
in the object of disregard. The works of most men 
suffer from both: we might almost say all men: for 
surely the interest in Homer is greatly factitious ; and 
Shakespeare himself (who by-the-bye has only been 
dead some 250 years) is more quoted than read. 
Haydn’s and Mozart's pianoforte music has undoubt- 
edly suffered from the law; and, as the writer con- 
ceives, from the law in its two operations; and all he 
can state—which he can conscientiously—is, that 
after a close acquaintance with Beethoven’s Sonatas 
and Mendelssohn’s Lieder, it was with extreme sur- 
prise and delight he found a new world in Stephen 
Heller's music, and must reiterate that, giant as he 
is, Beethoven himself does not disclose the qualities 
proper to Stephen Heller—his extraordinary refine- 
ment and almost sacred chastity. In breadth and 
the heroic qualities he of course surpasses him, 
though if anybody wants to know what Heller can 
do in these, let him turn to the second sonata in B 
minor, or the Fantasie-sonate on the ‘ Volkslied ” of 
Mendelssohn—an extraordinary work, of 23 pages, 
built on some dozen bars of theme—alike a monu- 
ment to Mendelssohn and its author. 

Stephen Heller's music I think more peculiarly 
original, and more invariably new than Mendels- 
sohn’s, which is a good deal self-repetitive. Heller 
has all, if not more than, Mendelssohn’s gift of 
melody ; equal, and equally beautiful, perhaps 
more so, harmony; and at least equal fertility 








haps, cannot do better, on second thoughts, than to 
publish his last letter as well, unknown to him, but 
out of justice to him, and may I add, of a pardonable 
vanity to myself. My readers will surely not regret 
the perusal of such artistic, at the same time, manly, 
(and as we might expect, individual) letters as M. 
Heller's are. A. T. TertcEn. 
July 23rd, 1869. 


Paris, 20 Janvier, 1866, 

54, rue N. D. de Lorette. 
Mon cuer Monsieur, 
J’ai bien tardé de répondre A la lettre 
que yous m'avez fait le plaisir de m’écrire le 12 Avril, 
1865. D’une part, je vous dirai que je n’entends pas 
l’'Anglais, et que j'ai du attendre qu'on me traduise 
votre lettre. C’est deja un inconvénient, car une 
traduction ne donne plus le vrai sens d'un écrit, 
fait-elle méme excellente. D’autre part, j'étais em- 
barassé de vous répondre, et je le suis encore. Ce- 
pendant, j'ai réfléchi qu’on ne doit pas laisser sans 
réponse, quelle qu'elle ft, une lettre aussi sympa- 
thique et obligeante qu’est la votre. Enfin, ce qui a 
aussi contribué A retarder ma réponse, e’est lidée, 
que peut-Cctre vous n’entendez pas mieux le Frangais 
que je n’entends l’Anglais, et que dés lors yous sen- 
tirez les mémes inconvéniens A la reception de ma 
lettre, que j’avais ressenti A la lecture de la votre. 
Enfin, quoiqu’il en advienne, j'essayerai de vous 
répondre quelques lignes. En ce qui concerne les 
critiques et journalistes, et l'indifférence du public en 
général, vos remarques sont trés-justes. Je vois que 
vous avez trop grand opinion de moi ; entre cela, et 
l'indifférence il y A une grande marge. Certainement, 
il y aurait moyen de trouver un milieu, une juste et 
sage appréciation, qui serait également ¢loignée de 
l’exagération et du dédain systematique. Vous me 
demandez des détails biographiques. Je ne saurai 
me résoudre a faire ce fastidienx travail. Vous 
trouverez quelques détails sur ma vie dans la 
Biographie univ. de Fétis (nouvy. édit.) et dans un 
livre allemand de Maurice Hartmann, intitulé Bilder 
und Busten (Portraits et Bustes) que vous trouveriez 
chez M. Max Schlesinger, 4 Londres, un correspondant 
de journaux, et ami de Hartmann: un homme cour- 
tois et distingné. Du reste ma vie n’offre rien 
d’extraordinaire, si ce n’est que je me suis toujours 
tenu en dehors de toute coterie, de toutes les 
influences, qui font grossir la renommée et hitent 
la célebrité. Je n’ai trouvé nifemmes Ala mode 
pour me proner, ni grands seigneurs pour me 
patronner, ni journalistes pour me consacrer des 
articles mirobolants; je n’ai pu donner ni diners, ni 
soirées, niconcerts; enfin, je suis toujours resté dans 
mon coin solitaire, attendant le suecés et la renommée 
uniquement de mes ceuvres. 

Aprés cela vous comprendrez combien lente est 
une pareille marche et qu'il faut conquérir le terrain 
pas A pas, en laissant A chaque pas une partie de 
votre vie, et de votre sang. Voila toute mon histoire. 
Le catalogue de mes ceuvres est aujourd’hui composé 
de 115 ouvrages.* Il ya bien 20 ou 25, batis sur 
de thémes d’operas, que j’en voudrais retrancher. 
Ils m’ont été arrachés par la dure nécessité, et parce 
que les éditeurs en faisaient une condition, pour 
graver des ceuvres originales ensuite. Si vous voulez 
entreprendre une appréciation de mes ceuvres, vous 
n’avez pas besoin d'autres détails que ceux que je 
vous donne plus haut. Ils expliquent tout. Je ne 
sais, si vous parviendrez A placer un pareil travail 
dans une bonne revue. Pour un inconnu c'est assez 
difficile. Vous m’offrez une partie des honoraires 
que vous pourriez en retirer. Il ne peut étre question 
de cela. C’est votre travail, non le mien. Mais je 
vous le répéte, ne vous faites pas d’illusions li-dessus. 





and independence; while his individuality, his 
Hellerism, is, with those who think with the pre- 
sent writer, preferred to Mendelssohn’s. ‘Love 
is blind,” as I wrote to Mr. Heller, and it is the 
Charybdis of hero-worship to over-glorify its object. 
If I have over-praised the composer, this must be 
my excuse. My warmth of affection and what little 
portion of eloquence there may be in the expression 
of my sentiments, must cover my critical deficiencies. 
M. Heller has the most modest estimate of his own 
merits ; but with a kindness all his own, he has been 
pleased to take this view of my position, and I, per- 








plaisir. 
devoués. SrerpHen HELiEn. 
M. A. T. Teretcen. 


Ems, 26 Juin, 1869. 
Mow cuern Monstevr TEETGEN, 





Il faut bien que je vous laisse faire, puisque je né 


* It is now several more :—Up. 116 con-ists of two character 
istic and fine studies ; the first remarkabl. for delicate beauties 
the latter for sustained fire aud passion, They are Lotb singu 
larly original, A. T.T, 





Il me reste A vous remercier de paroles sympathiques 
que vous me dites, et qui m’ont fait beaucoup de 
Recevez, cher Monsieur, mes meilleures 
complimens, et croyez & mes sentimens sincdrement 


Je viens de recevoir votre lettre du 24. 


puis vous faire partager ma manitre de voir. Mais 
une chose, je puis vous la demander et vous devez 
me l’accorder. Ne faites pas que les lecteurs de 
votre travail puissent croire, que j'ai de moiméme 
une aussi haute opinion. C'est pour cela que j'ai 
élé contrarié que vous citiez ma lettre recente, a 
propos de ce que je vous communiquai sur mon pire. 
Le public y pourrait voir quelque connivence entre 
votre travail et mon influence personelle. Il ne sait 
pas et ne saura pas, avee quel amour de la verité et 
avee quel désinterressement j'ai taché de vous voir 
baisser le ton, et de prendre une mode moins lyrique 
et moins dythirambique. Quant a la lettre que vous 
avez déja promise A vos lecteurs ; je ne voudiai pas 
vous faire manquer votre parole. Publiez-la done, 
si vous y tenez. Mais, je vous en supplie, ne faites 
rien qui puisse le moins du monde faire supposer la 
fausse eréance, que je sois pour quelque chose dans 
vos appreciations. C'est votre affaire, vous lavez 
dit, et je compte sur votre entidre loyauté. J'ai fait 
mon devoir honnéte artiste en protestant contre 
certaines assimilations, le reste vous regarde. 
Certes, en ce sens, vous avez raison, si vous com- 
parez le dédain 4 l’enthousiasme, le choix n'est pas 
difficile. 

Vous agissez sous l'influence d'une réaction. La 
plupart de mes contemporains croient pouvoir 
m’annihiler par un silence caleulé, par un dédain 
systematique. Les uns agissent par malveillance, 
les autres par indifférence (ceux-la n'agissent pas du 
tout), enfin d'autres parce qu'ils ne sentent, ni ne 
comprennent rien. Et bien, une dime ardente 
comme la votre en A été indignée au deld de justes 
bornes, et si les autres ont exageré leur dédain, vous 
avez exageré votre enthousiasme. Car un exeés en 
provoque un autre. 

Laquelle de ces exagérations est la plus rare et la 
plus noble? Qui mérite plus de sympathie, homme 
froid et impassible, quia peur de se laisser Gmouvoir, 
ou lThomme sensible et nerveux qui s’abandonne 
avec fougue A ses impressions? Qui se fera le plus 
aimer, et pardonner méme des fautes graves, l"homme 
hargneux et mesquin, ou le pete enthousiaste, qui 
raconte un pieme invraisemblable, mais riche 
Vimagination? Le doute n'est pas possible.—Adieu, 
que Dieu vous garde. Srerugn Heuer. 





COLONIAL COPYRIGHT. 
To the Editor of The Orchestra, 
Sir,—If the music trade and profession are not 
wide awake to their own interests, and do not 
bestir themselves, they will find when they awake 
up some fine morning that the legislature will 
have passed an Act to enable anybody and every- 
body in our colonies to reprint any of our 
popular works, on payment to the authors or 
composers of a small percentage thereon. And 
as in 1847, they will be taken by surprise to find 
that the colonies may legally rob us of our rights, 
and stop our importation and the profits obtained 
thereby, by an order in council, as they did 
when the short Act of 10 & 11 Vie., ¢. 95, was 
passed to enable them to import pirated copies of 
English works on payment of a small duty for the 
benefit of the author; which duty, on application 
to the Board of Trade, was declared to amount 
to one shilling and tenpence halfpenny! three- 
pence of which was awarded to William Howitt, 
threepence to Robert Chambers, and the rest to 
some other parties, in like proportion for some 
20 yeuis. If this isa specimen of colonial pay- 
ment for the liberty of importing pirated editions 
of English works, it may give English publishers 
and authors some notion of what they may 
expect for their rights in allowing their works to 
be printed in Canada and other of our colonies. 
The Atheneum of the 17th inst., has an article on 
the subject worth attention.-—I am, Sir, yours 
obediently, Cuaries H, Purpay. 
24, Great Marlborough Street. 
July 21, 1869. 





} CATS. Comic Song by Henny 8. Leton. 
r anthor of “The Twins,” “ King Cash,” &c, Sung by Me. 
’ | Howard Vaul. Price 3s. 


’ Caamsn & Co, Limited, 201, Regent street. 
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REVIEWS. 





| 
The Ivory Gate. By Mortimer Contins. 2 vols. | 
London: Hurst and Blackett. 1869. | 
At the head of those singers of modern minstrelsy | 
who are the peculiar product of this literary age, 
stands Mr. Mortimer Collins. For the school of | 
verse writers of which he is a brilliant representa- 

tive—the tribe of pleasant fabricators of vers de société, 
as the fashion calls it—the supreme title of Poet is 

too high. Mr. Collins who heads the school, alone 

to the honourable designation. 

Little gems of lyrics which he has sent flying in fugitive 
fashion, on the wings of many broadsheets ; charming | 
songs with a diction too refined and a thought too deli- 
cate to appeal tothe bulk of music composers, and only | 
commendable to the refined few; have in many 
instances substantiated his pretensions to be a true 
poet. The vein of his poetry is delicate-coloured 
and rich-ored; his fancies are sparkling as his 
favourite Roederer, and joyous as his oft quoted 
Chiteau Yquem. Mr. Collins is a singer of the 
joyaunce of life—bright landscapes, rich banquets, 





ndvances a claim 


beautiful women, tender emotions : with the gloomy 
tints and common shadows he has little sympathy. 
He leaves the apotheosis of the obscure, the glori- 
fication of the sordid, to that other school of bards 
which recent times have also called forth and which 
loyes to set before dainty readers the sins 
and sorrows of costermongers, and the delights of 
nature as developed in Tottenham Court Road. We 
are speaking of Mr. Mortimer Collins as a poet, yet 
it is as a prose writer that he appears in the pleasant 
novel before us. Nevertheless the one capacity 
penetrates and impregnates the other. The novelist 
indulges Pegasus in a few airy caracoles throughout 
his prose pages. His verses are the garnish of his 
humourous descriptions, and refresh with suggestive 
coolness and freshness, like the herbage which in 
eunning American drinks set forth the full flavour 
and body of the wine. A lyric like the following is 
a happy pendent to the brightness and allegrésse 
of the chapter to which it forms the tailpiece— 
Merlin, the great magician, 
_Quelled with a woman’s hand 
Lies under mighty oak-trees 
In the forest Broceliande. 
Dews fall soft on the turf there, 
Young birds twitter above: 
Merlin sleeps, and surely sleep 
Is better than aught save love. 
Merlin sleeps, and the winters 
Freeze, and the summers bloom, 
And the old oaks whisper softly 
“ He is here till the Day of Doom.” 


O happy, happy Merlin, 
Afar in the forest deep ! 

To thee alone of the sons of men 
Gave a woman the gift of sleep. 

The plot of “ The Ivory Gate” is unelaborate. 
The author argues that real life has no particular 
plot; it is simply a suecession of events; and that 
no author has so realistically portrayed life in this 
complexion as Thackeray. One of the people in his 
book is impelled to write a novel: he has no 
capability in the invention of plot, but he “ creates 
characters and sets them in motion.”’ This appears 
to be Mr. Collins’s own course of action in the 
‘‘ Tvory Gate ;" he has created a round of characters 
—of a thoroughly human and social type—and set 
them in motion; they do progress to a sort of 
climax, but not to any climax of dramatic propor- 
tions. The author might take up the thread of the 
story at any time from the end of the second volume, 
and write a story of equal interest in continuation. 
The hero is an impecunious writer of light literature, 
Paul Veryan, part-poet, part-epigrammatist. He 
goes roving through Surrey on a pedestrian ramble, 
and falls in with a picnicking nobleman, Lord 
Latimer, who is pleased with the young man's 
conversation and invites him to come down to 
Oceanborough, and see an election. Paul goes; 
writes squibs and partizan articles for the Earl’s 
candidate, a Conservative; and is appointed 
by the grateful peer to a secretaryship in 
the Thaumaturgical Commission. Some of the 


| chalenes wherewith the public business is trans- 


acted—the three noble commissioners, obstructive 
Duke, satiric Bishop, and Radical Viscount—the 
board meetings, the public offices, and the unbur- 
densome secretaryship at a salary of two thousand 
a year. During Paul's term of office he falls in 
with a certain Aurora Elmore, the governess of a 
wonderful academy for the education of young 
ladies according to advanced ideas, who is up in 
town with a pupil for the holidays. Aurora has an 
amorous uncle by marriage, named Hogmire, who is 
weakly fond of escorting two nice girls to the opera 
and theatres; but notwithstanding the avuncular 
attentions, both Aurora and her friend fall in love 
with Paul Veryan. Paul likes Aurora well enough, 
but his soft sympathies are divided between her, Earl 
Latimer’s daughter, Lady Lucy, and a contralto 
prima donna named Diana Dezii. The notion of a 
contralto prima donna proves Mr. Mortimer Collins 
somewhat hazy in his operatic ideas, but this by the 
way. Paul cannot make up his mind between the 
three charmers. He goes off on another ramble— 
this time through the moorland counties, and falls 
in with arich hermit, a baronet who has retired 
from the world. Upon his confiding his position 
and circumstances, his sinecure and his love ideas, 
to the hermit baronet, Paul is advised by the 
recluse to give up the secretaryship as an 
iniquity towards the national purse, and to fix his 
affections upon one object—say the governess. 
Our hero does so—resigns his office in the Thauma- 
turgical Commission, marries Aurora, and com- 
mences life once more on nothing a year. For 
reward the noble recluse dies, leaving Paul three 
hundred and fifty thousand pounds as a slight 
memorial. But the heir to the baronetcy com- 
mences an action in Chancery, and Paul, who cannot 
be bothered with a Chancery suit, resigns all pre- 
tension to the money, and is once more a pauper. 
In the end, however, Lord Latimer, who has 
been smitten with admiration at the young 
man’s generosity, gives him substantial aid; 
and a post-mortem present of jewels, in addition to 
the legacy from the defunct baronet, leaves Paul 
well off. Meanwhile the amorous uncle of his wife, 
Hogmire, who is the villain of the piece (but a 
villain only faintly indicated), has tried to ruin Paul 
and Aurora's peace by forging a letter designed to 
arouse connubial jealousy, but has grievously failed 
in the attempt, and has perished by a quicksand. 
In the end everybody is made happy, including 
Lady Lucy, who marries her fa her’s pet Conservative 
candidate, Aurora’s pupil friend, who also marries, 
and the wonderful contralto artist, Dezii. 

We have no space to quote the many felicities of 
allusion, of digression, and of airy fancy, which 
abound on every page of the book. It is in Mr. 
Mortimer Collin’s best style; it is rich in description 
of every day character—a description at once racy 
and refined. It commends itself to intellectual 
readers and cannot fail to be appreciated by the class 
for which it is written For a holiday retreat amid 
cool wooded places or by the sound of the sea; for 
an afternoon siesta in association with a pleasant 
degree of sunlight, a fresh breeze, a decent 
bottle of Lafitte and a good cigar, no plea- 
santer companion could be desired to complete 
the Umgebenheiten than “* The Ivory Gate.” By the 
way the title will puzzle some readers—especially 
lady readers. For their benefit we may state that 
the Ivory Gate is the classic portal of Visions, and 
that the allusion is strengthened by a certain 
aptitude for reverie on the part of the hero. The 
keynote is given at the end of the story by a poetic 
Epilogue which we quote at length, premising that 
we have not read a more graceful délicatesse in 
poetry for a long time. 

Whe inter, 
oo potent? alata 
When Night’s gold urns wax fainter 
And in depths of amber die. 
When the morn-breeze stirs the curtain, 
Bearing an odorous freight, 


en visions strange, uncertain, 
Pour thick through the Ivory Gate, 


Then the oars of Ithaca dip so 





happiest chapters in the book are devoted to 
a description of this sineoure ;—the sublime non- 


Silently into the sea, 
That they wake not sad Calypso 
And the hero wanders free ; 


——<— 
He breasts the ocean furrows, 

At war with the words of fate ; 
And the blue tide’s low susurrus 

Comes up to the Ivory Gate. 


Or clad in hide of leopard, 
*Mid Ida’s freshest dews, 

Paris, the Teucrian shepherd, 
His sweet Oenone woos : 

On dreams of her coming bridal 
Unuttered joy doth wait, 

While the tune of the false one’s idyl 
Rings soft through the Ivory Gate. 


Or down by green Helvell 
The sough of streams I Sm 
While my lazy sail is swelling 
To the winds of Windermere. 
That girl in the rustic bodice, 
"M id the ferry’s laughing freight, 
Ts as fair as any goddess 
Who sweeps through the Ivory Gate. 


Ah! the vision of dawn is leisure, 
But the truth of day is toil ; 
And we pass from dreams of pleasure 
To the world’s unstayed turmoil. 
Perchance beyond the River 
Which guardeth the realms of Fate, 
Our spirits may dwell for ever 
’Mid dreams of the Ivory Gate. 





Metrical Translations and Lyrics. By Roserr Wr. 
tam Bocxtey M.A. London: Longmans, Green, 
Dyer, and Co. 1869. 


In this book, the author tells us he has laboured 
to pour from one vessel to another such passages ag 
in the Greek and Latin writers struck him by the 
exceeding beauty of their diction. The task is one 
of difficulty, for appreciation of a grand original 
must always outrun the power to reproduce it in 
a garb appealing to the common eye. Mr, Buckley 
is bold also to venture upon ground dignified by the 
foot of Shelley and other masters of English poetry: 
as for instance where he retranslates the Dirge of 
Adonis. In other passages he has been happier; 
and for a specimen of him at his best we transcribe 
a portion of Virgil’s Georgics, commencing with 
Book iv. v., 475. 


That death-doomed Lady, as in fearful flight, 

She fled from Shepherd Aristceus’ sight, 

Saw not, grass-couchant, by the river side, 

The horrid hydra, met his bite, and died. 

The Dryad nymphs upraised a wailing cry, 

The rocks of Rhodope mourned in reply ; 

Pangeeus tall, and Rhesus’ land deplore ; 

The Gets, Hebrus, Orithyia’s shore 

Repeat the dirge for her that is no more. 

Orpheus himself, soothing his striken love, 

On hollow shell was singing thee, his dove, 

His consort dear, upon t e lonely beach ; 

Thee, where nor eye nor ear of man could reach; 
Thee, did he sing, when dawn with night was blending; 
Thee, when the star of eventide, ascending, 

Shone down in pity on his haggard face, 

Turned to the stars and wet with sorrow’s trace; 
Thee did he mourn; and poured upon the chords 
His griefs, and shaped them into melting words ; 
Each string throbbed hatred to the gods below, 
And woke the world’s compassion for his woe. 
Hence holpen, he Teenarian gorges passed, 

Pluto s deep portals, and the grove o’ercast _ 

By horror’s gloom. ‘The King he braved, unaided, 
T 4 Dead, and Hearts, that could not be pursuaded 
To bend to any human prayers or tears ; 

These he confronted ; for, love hath no fears. 

But, from the deepest haunts of Erebus, 

Thin shades, and phantoms multitudinous, ° 
Stirred by his song, thronged round, as birds repair 
In flocks to shelter in the woods, whene’er 
From field and plain and mountain they are driven 
By night, or by a dark and stormy heaven. | 
Mothers and men, dead heroes, youths and maids, 
Those who before their sires have reached the shades; 
All whom the dark slime and the joyless sedge, 
Cocytus’ creeping wave and loveless edge , 
Confine, and Styx nine times poured round retains; 
All come and listen to his magic strains. 

Hell’s palaces, Death’s inmost halls are moved 

To wonder at an art they never loved : P 
Hushed are the Furies, with their snakewreathed hait, 
And three-mouthed Cerebus never left his lair, 

But dumbly stared. Ixion’s wheel at rest 

Hung on the wind, and music’s power confessed. 


Mr. Buckley’s merit is his fidelity: he makes 
but few alterations in the text, to fit it to the 
exigencies of English verse. How far the spirit— 
the glowing essence of the original—is preserved in 
the crucible of translation, must remain a debate 
able question. There are those who regard fidelity 
as a more estimable quality in a translator than any 
stimulating power in the thing translated. A? 
example of Mr. Buckley in another direction we gi¥? 
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jn the following rendering of the Venerable Bede's 
story of King Edwin, a.p. 627. 


High sate King Edwin in his hall, 
Around him ranged his wise men all ; 
Queen Ethelberga by his side 
Was pleading for the Crucified. 
Then thus the King :—‘* Ho, Sages, say, 
‘* Shall we Paulinus hear to-day ; 
‘* Shall we our olden gods forsake, 
“And Christ our only Master make ; 
‘Speak, shall we at this council-board 
** Vew fealty to Christ as Lord.” 
Coifi, chief of priests, the snows 
Of decades on his head, uprose, 
And spake :—“O King, weigh well what now 
“Is preached to us ; for, I avoW 
“Those gods whom I have served so long 
“Have proven false and wrought me wrohg ; 
‘Others who served them less, I own, 
“ Are nearer to thy heart and throne. 
“Tf the new doctrines are more just, 
“In them let us repose our trust.” 
Another rose, of honoured name, 
And spake approving of the same :— 
‘The present life of man. O King, 
“Seems like a bird upon the wing : 
“A sparrow flitting through the room 
“Wherein you sup in winter’s gloom. 
“Statemen and captains feasting there 
“Tn the huge log-fire’s ruddy glare. 
** When storms of snow abroad prevail, 
“Tn flies the bird to shun the gale 
**By one door, and then out again 
« ny the other; whilst he did remain, 
“Fair weather had he, safe and warm ; 
“But soon he passed into the storm 
* Once more, and vanished from our sight 
‘Into the dark and wintry night. 
“Such is the soul in life, I trow, 
“Tts whence and whither none can know. 
“Tf, therefore, this new doctrine hold 
‘More certain knowledge, leave the old.” 
Thus wisely spake the wise ; and when 
The words seemed pleasant to all men ; 
Paulinus by the King’s command 
Preached to the nobles of the land, 
And kindled in all hearts the flame 
Of holy zeal for Christ’s dear name* 
““Who,” quoth the King, “ will first profane 
‘* Altars and shrines and idols vain ?” 
Whereat the priest Coifi cried :— 
‘** Arms and a horse! I wish to ride 
‘** Against them ; I, of old their slave, 
“From my ill counsel fain would save 
“My country. For, this hand now free 
‘Shall set the rest at liberty.” 
Straightway the King’s attendants brought 
The arms and stallion which he sought. 
He girds the sword, he grasps the spear, 
And mounts the charger without fear ; 
While to the place the idols stood 
He fiercely rode, the multitude 
Deemed him distraught, and watched to see 
The fruit of his profanity. 
But he rode dauntlessly anear ; 
He reined his steed and hurled his spear 
The idols stupid, dumb and grim, 
Stood motionless and stared at him ; 
Unhurt he galloped back again ; 
And led the crowds with might and main 
Altars and images to break 
And grind to dust for Christ his sake. 
That night was painted red enow 
By fires that laid the temples low. 
The morning saw the priest baptized, 
And Christ’s salvation widely prized. 


The book is beautifully got up, and will compare 
with any of the best small éditions de luxe. A care- 
fully compiled number of notes at the end explain 
the meaning of the translations, and reflect credit- 
ably on the author's scholarship, 








(Cramer & Co.] 


“Why do I weep for Thee.” Ballad. Written 
by Grorcz Linury. Composed by Vincent 
Watuace. 

This ballad is possibly known to many of our 
readers, as it some years ago had more than a share 
of popularity. It has been revived, however, through 
being sung by Mdlle. Christine Nilsson, and seems 
destined to have a run of success surpassing even that 
its first appearance. It is well worthy of this success 
from its intrinsie merits; of its kind it will rank with 
the composer’s best efforts. The key is A flat, 


common time, the voice ranging from E to F, nine 
hotes, 





“Hidden Voices.” Cavatina. The poetry by @uan.es 
Kixestxy, Rector of Eversley. Composed for 
Malle. Christine Nilsson by M. W. Batre. 
We do not think Mr. Balfe has ever been more 

successful than in his setting of this charming little 


interpretation of the poet’s sentiment, the melody 
and its adjuncts command the highest admiration. 
It is fortunate that so much merit in the material is 
valued by such an artist as Mdlle. Nilsson: The 
result must be heard to be appreciated. As a song 
for amateurs in the drawing-room, it will be very 
telling, the epigrammatic verses arresting attention no 
less than the music. Its key is F with a change into 
A flat, 2-4 time, compass B natural to G, 13 notes. 








** Crystal Bells.’ Caprice de Genre pour le Piano. 
Par Aveusta GorTscHALK. 

A very elegant and interesting sketch, some | 
charming effects being produced by the extended | 
arrangement of the harmonies. The piece will 
make a good study for average players, affording scope 
for good taste, and having no impossible feats of 
execution. 

Celebrated German Songs. No. 10. ‘ A Bird satin 
an Elder Tree.” (Im Fliederbusch.) English 
Words by L. H. F. pu Terneavx, Composed by 
Louis Srour. 

No.11. ‘ Spirit of the Rhine.’ (Loreley). 
Words by L. H. F. pu Trrnreavx. 
F. Srncner. 

Spohr’s charming song is printed with the flute 
obbligato, which adds so much to its symmetrical 
beauty; its English dress must surely make it known 
to all English vocalists. The ‘ Loreley” is one of 
those simple airs which fixes itself in the memory 
the first hearing. The key is C, 6-8 time, compass 
C to E, ten notes. Spohr’s song lies within the 
compass of an octave, F to F, 3-4 time, key F. The 
flute accompaniment may be omitted. 


English 
Composed by 


“Tis but Thee, Love.” Ballad. Words by L. §. 
McCorp. Music by Groncr Pernen. 

This is a charming little love song, full of melody 
and swing, and quite free from forced effects. It is 
just the thing for a light tenor voice, Key C, 2-4 
time ; G to A nine notes. 


(Lamporn Cock & Co. } 


“* Awake, Awake, the Flowers unfold.” ‘ Address to 
the Flowers.” Song. Words by Ricnarp Ryan. 
Music by J. McMunrprie; Mus. Bac. 

A very simple but very pretty little song, having a 
fresh crispness about it not commonly present in 
modern productions of this class. The accompani- 
ment, which contains the fewest possible notes, is 
very tasteful. The change of signature on the fourth 
page for four bars seems unnecessary and fussy. 
The key is A major, common time, compass nine 
notes, E to F, 





[AuaEneR & Co.) 
‘* Macbeth.” Scena Tragica for the pianoforte. 

Composed by J. H. Deans. 

There is considerable talent displayed in this piece, 
but its title is a mistake, if meant to invite compari- 
son between the play and the scena. Mr. Deane 
possibly thought it better to name his bantling him- 
self than to leave it to posterity, being warned 
by the “ Moonlight”’ sonata, the ‘* Pilgrims’ March” 
and other impertinences of modern godfathers. 
But it is not every pianoforte piece that goes down 
to posterity, and he might have hoped to escape a 
trivial nomenclature. 





(Witiry & Co.) 

** Down in the depths of the Sea.” 

and composed by J. W. Curnrny. 

A sparkling and pretty Mermaid’s song, peculiarly 

enticing this hot weather. The melody is natural 

and very taking, and by nomeans pretentious. The 
key is F, 6-8 time, compass C to E ten notes. 


Song. Written 





Jran-BartistE Dvunos.—It may interest my 
musical readers to know something of this remark- 
able man of polite learning, whose writing have been 
quoted by Gibbon and other historians, and then 





poem. Whether considered as mere music, or as an 


translated into English and other modern languages. 
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I own to have largely profited in my art-education by 
the perusal of his * Critical Reflections on Poetry, 


Painting, and Musie ; with an Incuiry into the Rise 
and Progress of the Theatrical Entertainments of the 
Ancients.” The Abbé Du Bos was born at Beauvais 
in 1670. He entered the foreign Office under Torey 
and was afterwards chargé d'affaires with important 
missions to Germany, England, ete. He died at 
Paris in 1742, perpetual secretary of the French 
Academy. Voltaire (Siécle de Louis XIV) says of 
Abbé Du Tous les artistes lisent 
avec fauit ses reflections sur la musique. Il ne 
savoit pourtant pas la musique, il n’avoit jamais 
pu faire de vers, et n’avoit pas un _ tableau. 


Bos :—** 


| Mais il avoit beaucoup lu, vu, étendu et réfléchi.” 
| Speaking of particular works decried by erities, the 


Abbé remarks:—* It was Moliére’s comedies that, 
put us out of conceit with Scarron and other poets 
that preceded him; and not the books that were 
written in order to detect the defects of those pieces, 
In case we should be entertained hereafter with 
better performances than those which are already 
in the hands of the public, there will be no occasion 
for critics to come and advise us to quit good for 
better.” Those who have a mind to diminish the 
reputation which the public has for Virgil, and to 
deprive him of his readers, must favour us first with 
a better poem than the Aneid. Of painting, he says, 
the effect which painting produces on men, surpasses 
that of poetry, and quotes Horace in support of his 
opinion :— 
“ Segnius irritant animos demissa per aurem, 
Quam que sunt oculis subjecta fidelibus,” 
Hor, de Arte, 
“ Things only told, tho’ of the same degree, 

Do raise our passions less than what we see; 

Yor the spectator takes in every part, 

The eye’s the faithfullest servant to the heart.” 

Creech. 

The sight has a much greater empire over the soul 
than any of the other senses. The Abbé gives an 
example of the comparative sensation of hearing the 
cries of the wounded man and the sight of his 
bleeding wounds, metaphorically speaking, he 
says, “that the eye is nearer to the soul than 
the ear.’ I may here venture to remark, in 
respect to the senses, that the reason of the lyrical 
art being so universally popular in all countries 
where it 1s well represented is owing to the union 
of the arts appealing to both the sight and ear with 
incidents in the drama to satisfy the understanding. 
“Our French music,’ says Abbé, * has within 
these fourscore years met with a fate not unlike to 
that of the Roman declamation in the time of Cicero, 
About a hundred and twenty years ago neither 
singers not players on instruments were capable of 
executing more difficult music than a series of long 
notes—du gros fa. Dancing was much the same, 
for the movements of all the ballet airs was quite 
slow, and when Lulli wrote quick airs requiring 
greater celerity, people complained that the right 
taste for dancing was degenerated into a vulgar 
entertainment; (vide Patrician Art, Vestris, 
page 120). The condition of the musical terp- 


sichorean, and other arts, in France, thanks 
to an enlightened and liberal policy, under 


the present government (1868) is most satisfactory. 
The Abbé du Bos seems to have religious faith in 
his theory of climate exercising its influence on 
creative genius in art. We are told that the Greeks 
borrowed their arts from the Egyptians and carried 
them to Etruria, and thatthe Romans were at first 
shocked with the violent gesticulation of the Greek 
actors. From Italy the arts travelled north ; and, 
in proportion to the amount of education afforded to 
the people possessing an aptitude with encouragement 
to cultivate music and painting, have other countries 
produced eminent artists. The Abbé offers some 
useful hints to musical word-painters, a prevailing 
vice in modern song-writers. ‘Ifa musician pays 
some regard to the eypression of a word, he ought 
to do it without losing sight of the general purport 
of the phrase which he has set to music.’ It has 
been observed, in allusion to certain vocalists and 
performers of modern times, that they are prone to 
paint notes instead of colouring phrases, thus ener- 
vating the expression of a flowing, poetical melody. 
In support of his views, disapproving of excess of 
florid passages, he denotes AbbateGravina, ‘ Vocal 
music,” says this eritie, * ought to imitate the natu- 
ral language of the human passions, rather than 
the singing of canary birds, which our (Italian, 
eighteenth century) musie affects so vastly to mimic 
with its quaverings and boasted cadences.’ The 
Abbé remarks again :—* The first principles of music 
are the same as those of poetry and painting. Music 
like those two arts, is an imitation; and, like those 
arts, it must conform to the general rules with respect 
to the choice of the subject, the probability, and 
several other points, as Cicero observes :—* Omnes 
artes que ad humanitntem pertienent, habent quodam 
commune venculum, and quasi cognatione quadam 
inter se continuantur.”” The Abbé offers some 
useful hints to modern composers,—Ella's Musical 
Sketches, 
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A statue of Goethe is to be inaugurated at Mu- 
nich in the early part of September. On this occasion 
three productions of the illustrious poet will be given, 
either at the Court Theatre or at the National Theatre: 
“Iphigenia in Tauris,” ‘ Torquato Tasso,” and 
« Faust.” A symphony by Liszt and ‘“ Rheingold,” 
in one act two hours long, will complete the ‘“ solem- 
nity.” 





At the Mansion House dinner on Wednesday last 
the Lord Mayor expressed satisfaction in seeing 
literature, science, and art represented at the civic 
palace of periodical gatherings. Painting sent forty 
illustrious representatives ; Music one—Sir Michael 
Costa. Surely the Oxford and Cambridge Music 
Doctors and Professors, Ouseley and Bennett, were 
quite worthy of being associated with the company 
assembled ? 





Mr. Grenville Murray was yesterday expelled from 
the Conservative Club at a general meeting, the 
votes being against him 190, in his favour 10. The 
decision, whether regarded in the interest of the 
Club itself or that of journalism, is not to be re- 
gretted. Whether Mr. Grenville Murray had any- 
thing to do with the more scurrilous articles which 
appeared in the Queen's Messenger matters little. 
To have retained any connection with it after its 
first number was issued, is a sufficient justification 
for the vote of the Conservative Club. and a sufli- 
cient condemnation of Mr. Grenville Murray. 





The Hon. Mrs. Gladstone has kindly undertaken 
to distribute the prizes at the Royal Academy to- 
morrow, at the conclusion of the Public Concert at 
the Hanover Square Rooms. The names of the 
students to whom the principal parts in the concert 
are assigned are as follows :—Messrs. Wingham, 
Shakespeare and Parry; Mdlles. Newman, Lanham, 
Marion Severn, Field, Salmon, Waite, R. Jewell, 
Ferrari, Christian, Vokins, and Linda Scates. We 
believe that the performance of the above ladies and 
gentlemen will prove the great and satisfactory pro- 
gress made by the institution. 





The needy knife-grinder has been eclipsed in the 
streets of Vienna by an ingenious young surgeon, 
whose talent for advertising would do honour to our 
bill-poster general. Mounted on two magnificent 
bicycles, AZsculapius and his servant dash about the 
principal streets of the town on the lookout for 
casualties, which, we should imagine, they materially 
assist in causing. In front of the servant’s machine 
a small table is fixed, on which lancets and 
probing instruments, sponges, plasters and bandages 
are spread out invitingly, as well as those terrible 
little pincers, &c., so well known in a dentist's 
consulting room. 





The street railway companies of Cincinnati have 
inaugurated a species of gift enterprises in connec- 
tion with the sule of tickets. The ticket, when the 
passenger pays his fare, is torn in two, he retaining 
one half, with a number upon it, the conductor de- 
positing the other in a box. At the close of the 
week the tickets in the hands of the company are 
put in a box, and, on a ticket being drawn out, the 
passenger holding the other half ticket, with the 
corresponding number, is entitled to fifty dollars, to 
be paid by the company. The projector claims that 
the companies can afford to pay this sum every week, 
a8 they will save thousands of dollars in adopting 
the plan. 





‘ Patrie” removed by M. Raphael Felix from Paris 
to Brussels, with the company and the decorations 
of the Porte Saint Martin, has been brought out with 
immense success at the ThéAtre de la Monnaie. 
The circumstance that the supposed scene of action 
is Brussels, and that the plot refers to the most 
glorious period of Netherland history, of course gains 
the play a special interest in the Belgian capital, 
and the burgomaster has been very active in pro- 
moting the performance. The French and Flemish 
public are in dissimilar temperament, and it is 
reported that at one period of the evening M. Sardou 
thought that his work was somewhat coolly received, 


and asked the burgomaster the cause of the coldness. 
** Coldness ;”’ exclaimed the burgomaster ; “ why it’s 
the ne plus ultra of Flemish enthusiasm; and you 
grumble at it!” 

Old playgoers will remember Watkins Burroughs 
as a clever actor and Stage-Manager at Astley’s with 
Mr. W. Batty. He was, we believe, Manager of the 
Surrey for a time, and was Lessee of the Belfast 
Theatre, as well as of others in various parts of the 
kingdom. Mr. Watkins Burroughs, when in the 
fulness of his powers, visited the United States, and 
brought back to England sufficient to secure him a 
comfortable income for the remainder of his days. 
He fixed his residence in Liverpool, and lived in 
perfect retirement, cheered by the respect and sym- 
pathy of a few old friends. Mr. Watkins Burroughs 
died on the 12th inst., and was buried beside 
his late wife at the Anfield Cemetery on Wednesday. 
He was in his seventy-fourth year, and peacefully 
left this world at the house in Gradwell-street, 
Liverpool, which he had occupied for some time. 








The Atheneum states that ‘“ The Richmond 
Theatre is probably the oldest ‘ play-house’ now 
standing in England. Its brief summer-season this 
year has excited the attention of all who are 
interested in the progress of the drama. It is the 
third house which the little town has possessed, and 
is but slightly changed since it was first opened 
above a hundred years ago. The original stage- 
doors remain, and the house, which was built on 
the model of Old Drury, is the most convenient for 
the public of all provincial theatres of its size. In 
1802 the King, Queen, and the princesses were 
present at the performances. The stage used to be 
supplied by the best of the pupil-actors from Totten- 
ham Street (now the Prince of Wales’s Theatre) ; 
but its prosperity must have varied, for the ‘ Royal 
Richmond’ had thirty-seven managers in thirty- 
nine years. Mrs. Abington, Mrs. Jordan, and later, 
the elder Mathews, reckon among some of the 
distinguished players who have figured on this 
capital stage. The latest were Mr. and Mrs, 
Rousby.”’ 





The Dramatic College Féte to-morrow at the 
Crystal Palace is to be conducted on respectable 
principles at last. The Princess of Wales 
assists: also Mdlle. Schneider. A welcome 
reform is the abolition of the stalls and booths, 
the betting ring, post-office, trumpets, gongs, 
and other adjuncts of Pandemonium. Instead 
of the vulgar racket which in former years dis- 
graced the Palace, the cause, and the profession, 
we are to have selections from popular plays on the 
great stage, in which Mdlle. Schneider, Mrs. Stir- 
ling, Miss Amy Sedgwick, Mrs. Mellon, Mrs. Her- 
mann Vezin, Mrs. F. Matthews, Miss E. Farren, 
Miss M. Oliver, Miss C. Saunders, Miss Lydia Mait- 
land, Miss Amy Sheridan, Miss E, Bufton, Miss 
Claire, Miss Hodson, &c.; Messrs. Benjamin Web- 
ster, C. Stanley, J. Clark, J. L. Toole, Barry Sullivan, 
F. Matthews, D. James, T. Thorne, J. C. Cowper, 
W. H. Stephens, J. Maclean, Joseph Eldred, R. 
Soutar, &c., will take part. At the termination of 
the dramatic entertainments their Royal High- 
nesses the Prince and Princess of Wales will 
graciously receive purses in the centre transept, after 
which the royal party will proceed to Rockhills to dine. 
Fireworks on the usual grand scale will conclude a 
day which promises to be more profitably spent 
than those of previous similar occasions. 





Malle. Schneider's phrenetic dancing brought her 
into alarming peril on Wednesday night. It was 
during the saturnalia of the last act of ‘‘ Orphée aux 
Enfers,”’ when sanity and decency are alike cast to 
the winds, and Lurydice breaks out in a cancan 
more mad and vulgar than its mad and vulgar 
tribe. Flinging and kicking her dress about as 
usual, she flung or kicked it into a tray of coloured 
fire which was burning near the wings to heighten 
the effect of the scene. In an instant the light 
gauzy dress shrivelled up in a blaze which seemed 
to wrap the actress completely. The audience 





gentlemen sprang from the stalls to the stage and 
flung their coats on the burning Eurydice. When 
the flame was put out, it was found that not only 
was Mdlle. Schneider unhurt but her unique self- 
possession was unshaken. She was a_ trifle 
décolletée perhaps, when the tinder fell from her ; 
but to that she is not unaccustomed. With an 
appropriateness almost fatal, this tableau of incre- 
mation took place in a scene representing the 
Enfer. Malle. Schneider has since addressed the 
following letter to the papers :— 
‘*Monsieur le Rédacteur.—Voulez-yous me per- 
mettre d'avoir recours A la publicité de votre journal 
pour remercier le public de Londres? Les marques 
de sympathie qu'il a daigné me prodiguer a l’oecasion 
de l'accident dont j'ai failli étre victime, m’ont bien 
vivement touché, et je croirais manquer A tous mes 
devoirs d’artiste si je ne lui adressais, par l’entre- 
mise de la presse, toujours si bienveillante pour moi, 
lexpression de ma sincére et profonde reconnais- 
sance. 

‘Veuillez agréer, Monsieur Rédacteur, l’assurance 
de ma considération la plus distingueé. 
‘“‘ Londres, 22 Juillet. SCHNEIDER.” 





A letter from Samarcand in a Russian journal, 
gives an interesting account of the life of the Rus- 
sians in that town. All the Russian inhabitants, 
says the correspondent, reside in the citadel except 
the governor, whose house, however, is so near that 
he can at any moment take refuge in one of the 
forts. These are so stong that no Bokarian army 
could take them. The Emir’s palace has now en- 
tirely lost its Oriental character, having been con- 
verted into a hospital and store house for provisions. 
The mosques are to be used as Russian churches, 
and one of them is already provided with popes, 
vestments, and other requisites for that purpose, 
A club has been opened by the officers of the garri- 
sons, and all sorts of luxuries, such as articles for 
the toilet, toys, ribbons, chignons, &c., are to be 
had in plenty at the shops. They are very sparely 
provided, however, with more common and necessary 
articles, which are both very bad and very dear. 
‘Our pleasures’ concludes the correspondent, 
‘are such as might be expected from our situation, 
Two months ago we were visited by a conjuror, 
since when the only sight we have had was a 
Savoyard, with a barrel-organ and a monkey.” 





Our French neighbours, who are about to witness 
the “‘ Bohémian Girl,” now rehearsing under Mr. 
Balfe’s supervision, delusively flatter themselves 
that the English composer wrote the opera to a 
French libretto. The Figaro has a series of apocry- 
phal ancedotes relating to ‘‘ La Bohémienne.” Ac- 
cording to this authority it was a ballet by M. de 
Saint-Georges which inspired Mr. Balfe. While the 
ballet was going on at the Opéra (it was supported 
by the Sisters Elsser) a voice exclaimed from the 
wings “ That ballet would make a good opera, and I 
shall seize it, even though the I'rench author cries, 
Thieves.” M. de Saint-Georges asked who the 
speaker was, and on being told, went up to Mr. 
Balfe, remarking ‘‘ Shares monsieur; I will do the 
poem of your opera, and the French author will 
not complain.” Thus the ‘* Bohémienne” was played 
at the Opéra; and the public found it piquant that an 
opera and ballet on the same subject should be 
playedon one evening. Now this isa very pretty story ; 
only, unfortunately, as everybody knows, Mr. Balfe 
wrote the ‘ Bohemian Girl” to Alfred Bunn's 
libretto; and one of its gems in particular— I 
dreamt I dwelt in marble halls "—was composed 
after the rest of the opera was written, and during 
a tour in the English provinces. 





Mr. Swift, the tenor, died a few days ago at his 
residence in the Opera Arcade, Haymarket. Many 
years ago he came out at Mr. Stammers’ Monday 
Concerts at Exeter Hall, as ‘the New Tenor”—a 
phrase which has since then been indiscriminately 
applied to other men. He was the original New 
Tenor. But he never got beyond the newness; he 
seemed to stick at the starting post of his career. 
He made a solitary success in Abt's ‘* When the 
Swallows,” and sang that popular song for years: 
always as the New Tenor. He made his début in 
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Italy to study; but nothing particular came of it. 
Nine years ago, after his return from Italy, he per- 
formed the one memorable action of his life: he 
sang as a substitute for Sig. Giuglini at Her Majesty’s 
Theatre at ten minutes’ notice. The part was 
Gennaro in *“* Lucrezia.”’ A subsequent appearance 
was in Levey’s operetta “ Punchinello” at the same 
theatre under Mr. Harrison’s management. Mr. 
Swift ‘was not destitute of a sweet and cultivated 
His size was against 
him; he was too big for a tenor; he looked hulking 


voice; yet he never got on. 


on the stage. The audience could not associate 
him with a warbling lover, and never warmed to 
him. Nature had been perverse towards him; she 
had given him the voice of the sentimental wooer, 
and the frame which we look for associated with 
malevolence and a bass voice. 





M. Albert Henri Monnier, known for many years 
as a dramatic author, has lately died at the age of 
fifty-one. He started early in life as a co-operator 
with the late M. E. Martin, the smaller theatres, 
which once stood in the Boulevard du Temple, being 
the scenes of the first attempts of the young 
beginners. Though long confining themselves to 
vaudevilles of the lighter sort, they gradually rose 
in public esteem, and for twenty years their united 
names might be seen on the bills of the Folies- 
Dramatiques, and the Délassements-Comiques, the 
Variétés, the Vaudeville, the Palais Royal, and the 
old Cirque. Perhaps their most celebrated pieces 
were ‘As-tu tué le Mandarin?” ‘Les Noces de 
Boucher-cceur,”” ‘Chez une petite Dame,’ and 
‘* L' Affaire de la Rue de l’Oureine.”’ However, in 
course of time, they soared up to the military 
spectacle, and their ‘ Bataillon de la Moselle,” 
brought out at the Cirque-Impérial, proved a success. 
Later in life M. Monnier abandoned the lighter 
drama to co-operate in those huge “ féeries”’ that 
have in their day made so much noise in Paris, and 
have ruined so many managers. His partners, besides 
M. E. Martin, were now MM. Clairville, E. Blum, 
Guénée, De Jallais, Flan, and Jouhaut, and among 
the celebrated pieces in which he had a share were 
** Rothomago” aud * Cendrillon.”” He also wrote 
light sketches in the Journal Amusant, and was one 
of the dramatic critics in the Revue et Gazette des 
Thédtres. We was buried at Fontenay-sans-Bois, in 
the presence of a large number of literary and 
artistic friends. 

A story has been started, that some ‘ eminent 
and accomplished German actor,’ whose name is 
unpronounceable, or at all events unpronounced, 
has just delivered himself of a judgment upon the 
state of the stage in England, ascertained during a 
visit. ‘ Dramatic art!" cries the censor ‘‘ where is 
it? I can find none. I was recommended to go to 
two theatres where the best acting in London was to 
be seen. At one of them I saw a series of pretty 
drawing-room charades performed by a company 
whose highest ambition seemed to be to resemble 
amateurs as much as possible, and who certainly 
succeeded in doing so. At another I witnessed the 
performance of one of the most brilliant of your 
comedies by a set of worthy artists (excuse the 
word!),in whom nothing was so remarkable as the 
utter provincialism (you understand what I mean) 
of theiraccent, manners, dress, and demeanour. Only 
tell me where in this metropolis I can find on the 
stage something better than boisterous swagger, 
or vulgar grimace, or sham amateurs; something 
like intelligence, instruction, respect for art and for 
the educated public.” Wesuspect that this eminent 
and accomplished” Tenton gentleman is one of that 
universal race of insolents who asserts national superi- 
ority by means of cheap and impertinent detraction. 
If the theatres he visited were the Prince of Wales's 
and the Haymarket, as they would seem to be from 
the context, we may be pardoned from reminding 
the eminent and accomplished one, in the first 
instance, that the ‘* pretty drawing-room charade " 
happens to be an English version of his compatriot’s 
“* Aschenbridel,” and, in the second instance, that 
it is not usually given to foreigners who reside out 


English accent and manners is. Hence probably 
his ignorant assumption with regard to the pro- 
vincialism of London actors. It is our eminent and 
accomplished friend who is provincial—provincial in 
the pettiest village sense—provincial in his conceit 
and arrogance and bad taste. But the aggregation 
of qualities which goes by the name of Tact is not 
uniformly a German virtue. 





Le Ménestrel’s London correspondent has been 
struck by the appearance of the opera house at 
Covent Garden during the performances of ‘* Ham- 
let.” ‘*Figurez-vous,”’ he says, of the morning per- 
formance last week, * figurez-vous un parterre,—je 
dis parterre, pour exprimer tous les rangs de 
fauteuils qui s’alignent entre l’orchestre et le pour- 
tour des loges, le parterre proprement dit n’existant 
plus a Covent-Garden,—composé entitrement de 
femmes? Méme aspect pour les Joges! Od diable 
César avait il campé ses légions ce jour-l4?” The 
writer thinks that at the end of the season 
‘‘ Hamlet’? will be found to show the biggest 
figure in the accounts of receipts. If so,— 
and we dare say the Ménestrel is right 
—a debt of gratitude will be due on _ the 
manager’s part to the charming Ophelia who 
managed to convert insipid music into a positive 
source of revenve. Apropos of Mdlle. Nilsson, that 
lady has received warm felicitations from the 
Queen, on the enjoyment derived by Her Majesty 
at Windsor from the Swedish artist’s singing. A 
compliment such as this derives value from its 
rarity: our English sovereign does not shower 
congratulations with the profusion of her European 
co-equals. 





PERSONAL POWER IN ARTISTIC 
FORMS. 
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at seven thousand pounds. 


things appertaining to vocal art. 


during the last year of her life. 


that we can find a parallel. 


Patti. 


the heart continues to beat. The> 
Brahams and Rubinis, Sontags and Malibrans 


of individual being. So is it with the composer. 





of this country to determine what provincialism in 





Worcester and Norwich each pay their eighty guineas 





this year for the privilege of hearing Antonio Rossini 
in his delineation of the scenes of the Mass. He 
being dead, yet speaketh, and communicates the 
impulses of his joy and sorrow to the hearts of all 
that hear—in his music. All that the soul of 
Rossini had received of the art of sound blooms jn 
his Mass with an unspeakable loveliness of melody 
and with the rarest perceptions of truth and beauty, 
and the general musical mind gladly accepts these 
thoughts and conceptions, so elegantly, eloquently, 
and exquisitely expressed. 

» This power of revealing individual spirit—whethey 
in the composition or performance of music—is said 
to be of comparatively recent date, and it is tending to 
the confusion of styles in music, and more par. 
ticularly to the dethronement of that high class schoo] 
of composition called sacred music. The sympathy 
resulting from the demonstration of individual 
feeling in church music is described as an illegitimate 
attraction, as something highly ornate—a misappli- 
cation of music in worship because tending to bring 
large congregations into sacred edifices, and with no 
better feeling than if seduced into music halls and 
hardly respectable concert rooms. Dr. Jackson, our 
parent eye over the diocese of London, has expressed 
his disapproval of the highly ornate and attractive 
condition of church song, and referred to the church 
of olden days when it presented nothing more 
ornamental than whitewashed walls, and the service 
conducted in the most primitive simplicity. As a 
rule, bishops dislike emotion in worship, and art 
with these reverend doctors is ornament and better 
out of the church than in. It is of no use arguing 
thatthe Cathedral in Jerusalem had no white washed 
walls, but was inlaid with colour and gold; it is 
of no avail to remind our ecclesiastical rulers that the 
term—primitive simplicity—is an absurdity and 
falsehood ; for there never was such a state of things 
in the real olden days of worship. It is equally 
hopeless to call attention to the efficient state and 


John Braham—the Jupiter of English Tenors—|©dition of the ancient oriental choirs and the 
when at the height of his glory, and in full possession careful education of the MUSICIANS as COMposers of 
of his magnificent organ, returned his annual income | ™US!¢ for the sanctuary. Our bishops are opponents 
He was a Jew—always | t0 all personal feeling in church song, and are found 
isolated and alone in whatever capital in Europe, in | ©? the side of those who are for the taking away of 
whatever society, artistic, literary, or otherwise— the emoluments left for the study and practice of 
Richard Wagner would have said of him that he was | 8°98 12 church worship. Dr. Wordsworth, the bishop 
a bad linguist, but Richard would not have denied of Lincoln, is also against the advance of this 
the individual supremacy of Abraham the Jew in all | Personal demonstration in service music. “ Whatis 
In the days of | Played on the organ should be an efficient help to what 
John Braham the making of seven thousand pounds | i8 preached from the pulpit.” “ Every thing sung 
in one year by singing alone was an unheard of should be subordinate and ministerial to what is read 
achievement in musical professional life; and it is |in the church from the Bible, and to what is said in 
said that in no year of her marvellous career did the | it from the Prayer Book.” All this is very good, Dr. 
beautiful and accomplished Catalani gather unto | Wordsworth, but if there be no heart in the sermon 
herself so great a harvest, so golden a demonstration | M@Y there not be heart in the —- loft? If there 
of her power of doing great things, and her mastery be no love and thankfulness with the lecturer may 
over the affections of human nature. After Braham, | ot the organist provide both in his voluntary? There 
Malibran was the first vocalist who with heart and | is nothing said in the Prayer Book except the collects, 
intention set about the realization of this great | and the music of this book is as old as the hills, and 
income, and she lived to equal Braham—receiving | known now to all. What is read from the Bible is 
over seven thousand pounds in professional fees | but the smallest portion of the service and occupies 
In these days the | only a few minutes. It may be historical, it may 
personal power of our foremost vocalists has led to|be didactic, or prophetical; but most frequently 
almost doubling the money powers of John Braham, | has little or no connection with music. In recom- 
and Russia has paid Mdme. Patti an annual salary | mending hymnody to the Colossians, St. Paul (ob- 
that puts the Judaic returns altogether in the shade. | serves Dr. Wordsworth) was very desirous of putting 
The fees of Field Marshals, Lord Chancellors, Am- | down the school of music known as the Phrygian, 8 
bassadors—these all fail in equalling those thrust | style of composition chiefly used at the Pagan sacri- 
upon Adelina Patti, and it is only in the Church | fices of the old Greeks, and of a loud and terrifying 
Patti receives the | character, accompanied by drums, trumpets, and 
income of an Archbishop, and if reports be true, | other noisy acoustical instruments, with the inten- 
Christine Nilsson is running rather ahead of the | tion to produce enthusiasm, if not indeed a state of 
And these enormous sums are willingly and | mania. Something of the nature of this terrible 
lovingly given in return for the delights and conso- | enthusiasm may be gathered from the violent and 
lations created within us by the breath of the personal | extraordinary performances of the Dervishes m 
song of great artists. It is no new power; it is as | Egypt, so vividly described by our modern travellers. 
old as the human race, and will endure as long as|The apostle desired to correct this exciting and 
vill ever be | ecstatic character in musical worship—this stimula 


tion to a wild frenzy —this inflammation of 8 


Pattis and Nilssons, revealing their own experiences | passionate enthusiasm—this self-tormenting asceti- 
of the art of the soul in song; and no lack of | cism of a dark superstition—this unrestrained revel 
audiences sympathizing with the pulses of this |of Baal worship as on Mount Carmel—this almost 
higher life. The vocalist takes his or her position | convulsion of demoniacal possession. 
from this power over humanity—this special power | particular music patronised by the apostle, Dr. 


But of the 


. | Wordsworth gives no hint, save that it was to edify 
rather than to electrify, to produce religious action 
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rather than excite passionate emotion. Edification 
js the secondary, not the primary element in worship. 
But the earliest church music we read of was of an 
emotive and extraordinary character. The Babylon- 
jans had heard of the marvels of the Songs of Sion, and 
plagued the poor captives tosing one. St. Augustine, 
in much later times, could not go into the church at 
Milan, and hear the songs there without the tears 
springing up into his eyes. All this was the result 
of personal feeling in song, not the result of dry, 
hard, and passionless maxims and theorems delivered 
by those who never sing, who dislike singers, and 
decry composers of music, The good bishop puts 
his ban on all florid and operatic music fitter for a 
theatre than a church—upon all artificial and 
meretricious compositions of an exotic growth, 
however wonderful as works of art—and advocates 
music marked by a grand and solemn simplicity, 
by grave sobriety and chaste dignity. Music may 
be artificial and meretricious without being exotice— 
but what do these terms really mean? what is in 
artificialsong? whatismeretricious? Some would say 
that Handel’s song of ‘* Every valley shall be exalted” 
was both artificial and meretricious, and Charles Jen- 
rens scolded Handel for being light and frivolous in 
portions of his oratorio of the Messiah. Music may 
besimple and yet far from being dignified—simplicity 
is oftentimes not far removed from downright 
twaddle. We know that the old Greeks gave 
expression to the different passions of humanity by 
the varying character of the modes—the Dorian, 
Lydian, Holian, &c.—these were the forms for use 
by the musicians for the exhibition of personal 
feeling. The songs of the primitive church had 
their schemata, and the medieval church had its 
counterpoints. Music out of this church—if having 
no bearing on music in the church was a nonentity ; if 
growing out of the church it was a short tune or 
modest dance. Christianity destroyed the sensual 
dance of pagan times, leaving a rough energetic 
warlike sort of thing in its place. It was some time 
before the art of the church made any way in the 
outer world; there was never much beauty of song 
with heathen worldlings. 

It cannot be denied that the spirit of modern art 
has jumbled together the forms of sacred and secular 
music, and the reason is that our composers have 
been taught how to make secular music, and left to 
themselves as to sacred music. They have been 
taught the power to impress individual spirit in the 
theatre and concert-room, but not any sort of spirit 
specially for the church. As a consequence, we find 
sacred and secular compositions mingled together in 
the oddest way in our concert bills—a motet by 
Hummel, bracketed with a trio from the ‘* Lucrezia,” 
by Donizetti; the duet from the Stabat, coupled 
with the “Va, dit elle’? from the ‘ Robert le 
Diable;’” Mendelssohn’s ‘‘I waited for the Lord,” 
associated with ‘*Una voce poco fa,” from the 
“Barber ;” the Crucifixus, with a light little song 
bya very small song composer. As replicates to all 
this we find snatches from the ‘ Dinorah” and 
other operas of Meyerbeer arranged as communion 
music for the church; and Meyerbeer’s Schiller’s 
March and Mendelssohn’s Wedding March in the 
“Midsummer Night’s Dream’ made orthodox 
Movements for high days and seasons in high 
churches. Practices of this nature are unjust to 
the composers, for their feeling for worship 
music cannot be seen or heard in their secular 
music, and all such divarications remind us of the 
saying of old Lulli, when hearing an opera song of 
his converted into a Vesper psalm—* Lord, forgive 
me, for I never intended this for you.” It was a 
tule with the old composer to use a distinctive 


situation in ‘“‘ Hamlet” that Handel could not have 
readily grasped and embodied in musical sounds. 
He would have found the right stuff without 
**much throwing about of brains,” or running “from 
my lowest note to the top of my compass.”’ Ophelia 
would have had her sweet “ bringing home of bell 
and burial,” and Hamlet a requiem of ‘ flights of 
angels singing to his rest.’ Pity it is that in the 
times of Handel’s direction he was not called upon 
to interpret such dramas as Romeo and Juliet, 
Hamlet, Macbeth, and Coriolanus. He had all the 
ring of the warrior in him, the stateliness of king and 
court, the noble trustfulness of early love, and the 
deeply felt internal sensations of strong contending 
passions. His spirit was equal to any emergency. 
We have artists in song capable of putting the 
most marvellous personal spirit upon all they sing, 
but it is not so with our composers. With the ex- 
ception of Verdi, there is no one who can realize 
a great situation. The ‘ Rigoletto,” the ‘Don 
Carlos,” the ‘ Traviata” the ‘“ Ballo in Mas- 
chera,” the ‘* Trovatore”’ have made our great vo- 
calists ; and in Verdi the vocalist finds the spirit of 
the time and the most faithful interpreter of the 
human voice. He may yet carry on the opera, but of 
the spirit and church music we know not what to 
say or to think. The thing looks serious, and when 
Bishops begin to reflect, calculate, and teach the 
church composer, we fancy it has come pretty 
nearly to a stand still. 








AN APOSTLE OF PEACE. 





A clergyman of the great Republic, the Rev. T. 
de Witt Talmage of Brooklyn, went to Boston for 
the Peace Festival, and was very much struck by 
it. He liked it. It gave him peculiar feelings; and 
on his arrival home he tried to tell his congregation 
from the pulpit how he felt during the banging of 
guns, and clanking of anvils, and halloaing of tens 
of thousands of voices. This is what he thought of 
it:— 

‘* Sopranos and tenors, altos and basses, mingled 
wrestling, wreathing, soaring, sinking, till every 
depth of emotion was sounded, and every height of 
inspiration touched; and the great surges of music 
broke on the shore of the soul in crystal and pearl 
and amethyst of sound.” 

The Rev. T. de Witt Talmage is evidently a wag. By 
‘‘erystal and pearl and amethyst of sound,” he 
meant to imply that the row was composed of many 
precious tones. 

‘It seemed as if all lullabies, and requiems, and 
warbles, and sonnets, and serenades, and overtures, 
and orations, that had been wandering through the 
ages had at last found their heaven, clasping hands 
together in one grand march, to which an uncon- 
secrated ear was not fit to listen.” 


If every loafing lullaby, roving requiem, wandering 
warble (by the way what is a warble?) and strolling 
serenade could be collected together and sent out of 
this lower earth by means of a grand assemblage of 
rows, what a capital plan it would be to get all the 
organ-grinders, German bands, chanters of ‘* Ya-ah 
sparrer-grass,” and cats who do most frequent the 
Night's Plutonian shore, and let them all clasp hands 
together in one grand march, which should rid us of 
them for ever. But we are afraid that the Rev. T. 
de Witt Talmage, now that he has got home again, 
will find that the lullabies, orations, warbles and so 
forth, go on wandering through the ages pretty much 
the same now as they used to. There is no peace 
for the wicked, despite all Bostonian Jubileers 
may say. 

And what did the audience think of it, while the 








order of style for their church music. The forms 
Were larger, the ideas never common, low, or vulgar, 
but on the contrary large, dignified and sustained. 
In their secular music there was always art—art in 
Joyous play; but in their sacred something more 
than art—soul, strong and deepfeeling. The modern 
Plan of relying upon art-resource, and nothing but 
this, has lowered the general tone of great writing. 
It has been now questioned whether it is in the 
Province of Music to portray in sounds the dramas 
of our great poets, and “ Hamlet” is said to bea 


warbles and sonnets were clasping hands and going 
to heaven ? 

‘*Some wept ; some shouted ; some clapped their 
hands ; and yet the tide continued to rise.” 
This reminds us of the scene described by poor Artemus 
Ward, as he was delivering his farewell lecture. 
‘* It was an affecting scene,” he says; ‘‘ some of the 
audience sleeping peacefully on the benches, others 
weeping piteously at the jokes, others leaving the 
room never to return. It was a solemn and touch- 
ing sight.” From the spectacle which so touched 





Play beyond the powers of harmony. There is no 








the Rev, T, de Witt Talmage, that good gentleman 


— 


of course derives a moral. The moral would strike 
a dull British congregation as being a trifle too 
comic for a pulpit; but American preachers are not 
to be judged by the Eastern standard. This is the 
comparison which the reverend orator founds :— 


“Tt was an occasion to be talked of and written 
about for all time. And yet even that was nothing 
compared with the multitude and splendour of the 
assemblage of the Redeemed, when they come from 
the North, and the South, and the East, and the 
West, and sit down at the great Peace Jubilee of 
Heaven, and ten million times ten million trum- 
peters shall lift their trumpets, and ten million 
times ten million harpers shall strike their harps, 
and all the hosts stretching off on seas of glass, and 
reaching up on everlasting hills, shall take up the 
anthem, chorus of children, chorus of martyrs, 
chorus of oceans, chorus of stars, while the Arch- 
angel, in the might and splendour of Eternity, 
standing before the great multitude, shall beat time 
with his sceptre.” 

The notion of an archangelic chef d'orchestre is 
so peculiarly American that we leave the Rev. T. de 
Witt Talmage of Brooklynn at the climax which his 
most original genius has created. 








REFORM IN THE COPYRIGHT LAW. 





Among those most prominently interesting them- 
selves for a repeal of the present anomalous law of 
Copyright in literary and musical publications, Mr. 
C. H. Purday has issued a circular to the Book- 
selling and Music Trade, suggesting the formation 
of a Petition to Parliament, in which the deficien- 
cies of the existing law shall be set forth, 
und the amendments in it proposed at length, 
Among the alterations he proposes not to inter- 
fere with any right now subsisting, except that 
after the passing of a new Act to alter the term of 
copyright, viz., to limit the period of the first sale 
of a copyright to twenty-one years, the author shall 
have the benefit of re-selling his copyright for a 
second 21 years, if he be living after the first period 
has expired; but if he should not be living after the 
first period, that the unexpired term of the 42 years 
should devolve upon his personal representative for 
his or their benefit. The following are among the 
propositions :— 

That an Author, whose assignee shall have pur- 
chased of him a copyright for any period less than 
42 years, shall have free liberty to dispose of any 
remaining period, without the consent of his assignee 
if such assignee be not wilting to agree with the 
Author for such remaining period, within twelve 
months of the expiry of such first period agreed on. 

That it is expedient that the place of registry be 
removed from Stationers’ Hall to the British Museum, 
where any persons making entry of any copyright 
may deposit the work at the same time; that any 
person desirous of searching such registry may 
have the benefit of seeing any work registered, at 
the same or at any convenient time, if reasonable 
notice of suchjdesire be given the to registrar. 

That it shall be imperative upon Publishers to 
enter their copyright works in the Registry book 
within three months of publication, under penalty of 
not being permitted to bring any suit or action for 
the infringement of any copyright ; and that unless 
such works are entered in the book of Registry, no 
damages shall be obtained in any suit or action from 
any party infringing such copyright. 

That a declaration of proprietorship shall be made 
to the registrar at the time of entering any copy- 
right; no entry shall be deemed a legal entry, unless 
the work to be entered be deposited at the time of 
entering. That the registrar shall give a formal 
receipt of the entry of any copyright work, and 
such receipt, stamped with the seal of the office of 
entry, shall be prima facie proof of the copyright of 
the party entering as proprietor, in any court of 
judicature, but such proprietorship may be rebutted 
by evidence to the contrary. 

That a more summary mode of prosecuting ang 
infringement of copyright be enacted, whereby an 
offender may be brought before a magistrate or 
justice of the peace, and the case be adjudicated 
upon without delay, and at a small expense, 

That a general form of assignment of copyright 





be drawn up and annexed to any future Act, te 
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which might be attached such a receipt stamp as| any chances of success. It is always as well to | arises, inasmuch as Josepha, by the conditions under : 
shall be adequate to carry the value of the considera- | investigate the causes of an evil before you attempt | which she was allowed her passage, is bound to | 
tion given for such assignment of copyright, such} to remedy the effects. And the causes which pro-| take unto herself a husband as speedily as possible 
stamp to be paid for by the assignee. duce the lamentable effect that London cannot} but the difficulty is bravely met by one Mr. Mae 
That entry in the register for the copyright of an| boast one such native opera house as is to be found | Daniel, who, once a convict, has, by industry ; 
opera, oratorio, cantata, musical drama, or collection | in the smallest German town are manifold as they| and good conduct, become a millionaire, This 
of vocal or instrumental musie in a volume, and| are manifest. good man constitutes himself the nominal } 
deposit of the published full score or piano and First and foremost amongst them is the fact, that} husband of Josepha, his only intent being to 
vocal score of such opera, oratorio, cantata, musical] there is no school of English dramatic music in| restore her, in due time, to her beloved Love, 
drama or volume of music shall be deemed al either of the senses in which that phrase may be | His benevolent design is frustrated by the ever-actiye 
sufficient entry and deposit of any such work,| used, An opera house for the people is nothing if| Rob Nick, who, transformed into Love's adviser, 
notwithstanding such work may afterwards be} not supported by native talent. The Lyceum Com- | persuades his dupe to escape into the wild country 
published in separate portions or pieces, provided | pany cannot be said to have ever seen the light, but | with Josepha, and then carries her off himselj , 
such separate portions and pieces are substantially | even if it had, I doubt whether it would have been having fled from his prison with a band of ruffians : 
the same music as that contained in the full score | even tolerably successful. To secure native talent | who own him for their chief. Of course, he makes : 
or pianoforte score, such separate portions or pieces | it is necessary for there to be a really organized | love of the rudest kind to Josepha, and of course she ‘ 
shall not be required to be re-entered or deposited, | academy not only in the metropolis, but also in the|turns a deaf ear to his uncouth solicitations. . 
when so published, provided the title-pages contain | chief provincial cities. Centralisation is the very | wherefore, bent on revenge, le places her on the ws 
the name of the work from which such portions or| ruin of art. Secondly there must be composers who | sea-shore in a position that as he thinks, will : 
pieces are taken, together with the name and address | in addition to their natural talents, are prepared to|infallibly cause her to perish, through that . 
of the publisher, and the name of the composer and | work at their cost and for their art, in the manner in | favourite theatrical expedient, the “ turn of y 
arranger of the said pieces. which we find do all at least of the German com-/the tide.” However, the very ship that brought ¢ 
Mr. Purday aptly illustrates the anomalies of the| posers who have attained the highest branches of | Love to the colony arrives in time to save Josepha, . 
existing law by showing that by the International| music. ‘Thirdly, when there are performers who | Love is delivered by MacDaniel from the convicts of & 
Treaty with France it has been decided in Wood v.| can perform and composers who can compose, then | the Rob Nick faction, and, his innocence being T 
Boosey, that you must enter the name and address | there must be an opera house open for these artists, | proved, becomes the happy husband of his devoted . 
of the composer and arranger of a musical work, as| and a public willing to encourage, and really take | sweetheart. On Rob Nick retributive justice is . 
well as the proprictor and publisher, although that} an interest in their prospects. This is the real | inflicted by the hands of a savage, whose treasure tc 
treaty only mentions ‘author or composer.” Bythe| musical desidevatum of the present time, and|he has purloined. That the audience may not be ga 
same treaty, if an English publisher purchases a}|let no one think that he is doing an unworthy)too heavily oppressed by the woes of Love and - 
copyright of a foreign opera, and only chooses to} task who labours to obtain it. Then, when England | Josepha, they are relieved by the humours of one = 
publish a portion of such opera, no other person can | affords both the sapply and demand, can we hope | Miss Punch, who has come to Botany Bay in search a 
legally import the foreign copies without the consent|to hear English works of merit produced, and | ofa husband. les 
of such purchaser ; and if he refuses to import them, classical masterpieces also, performed and popula- Cardinal Richelieu once more forms the centre as 
you must go without them. rised ? It would be easier, perhaps, to realize such of dramatic action—this time in a new play written - 
Mr. Purday asks—and there is no authority which | a scheme in Manchester or Birmingham or Liver- by MM. Dornay and Maurice Coste, and entitled lor 
can answer—What is the use of the entry at Sta-| pool than in London, and on the whole better. If| « Richelieu x Fontainebleau,” having been brought ye 
tioners’ Hall? and what do the public libraries do | @ musical academy were to spring up = any of these out at the Ambigu-Comique. ‘The authors, in son, 
with the music which the act compels you to give | great towns, and an opera-house in connection, treating of the conspiracy of Marshal d’Ornano and my 
them—make waste paper of it ? though not exclusively with it, we might reasonably Chalais, are as free with the record as any of their for 
hope that a good time was at hand for the English predecessors. A son of the unfortunate Marshal Di 
A MUSICAL DESIDERATUM AND HOW cultivation of music. F _ |d’Anere has resolved to avenge the death of his the 
TO OBTAIN IT. Till then we must console ourselves with getting father on the Baron de Vitry, and ten years after ml 
as much good as we can out of the powers that be | nat event presents himself to the Cardinal under wh 
To the Editor of The Orchestra. with regard to the London Opera-house or houses. the name of Lorville, offering to put him in did 
inte the Gunend ceaen of the Oh Jens A pretty thick sprinkling of classical works has been possession of the list of conspirators. At the hay 
Magazine, there is an article entitled “ A Classical heard of late pope at Mr. Mapleson : water PeT- | head of this list appears the names of the Queen ig 
Opera House,” to which—as the subject concerns formances, and if these are continued, I believe that | and Gaston of Orleans, followed by those of the Th 
the entire music-loving public—it may not be amiss even more chef d’auvres might be successfully and Marquis of Vitry, du Hallier, Mdme. de Chevreuse, bal 
to call the attention of your readers. The writer advantageously performed. Possibly also some of &e., &c.; all of whom were involved more anc 
commences his paper by attacking the selection and the gestion ant least Sasen opens ee be given | or Jess in the destruction of Concini. Richelieu ac- Cor 
execution of the operas performed this season by with success on the system of the enacnnerd comenrtn, cordingly makes the pretended Lorville captain of on 
the amalgamated opera company. He recalls with — = Silay hey bese Semmemasty by SPE eis Queen's guard, and the promoted gentlemen ign 
regret the few and far between performances of such a oe pts age. adh eee gg gy, | COMMENCES his labours by employing the Chevalier I 
works as Gliick’s “ Iphigenia” and Cherubini’s F nig RN USagRE ; a ay ot an bows v = de Landry, an unscrupulous Gascon, to tear off the fift 
** Medea,’ under Mr. Mapleson’s régime at the old peta ‘ me pe “4 . ra oe telson and | enaulettes of De Vitry, in which the names of the duc 
house, and the more frequent opportunities of hear- sneer whist wren aan Geneh inp Sees salah persons who have the care of the list are concealed. —_ 
ing the masterpieces of Beethoven, Mozart, and ene we : mainte, bat the Seetne a yates 1 Vitry is on the point of marrying Malle. du Hal- app 
Weber. But he acknowledges that such works as -” certainly remarkable that the pablic should wat lier, his cousin, and the first vengeance of Lorville moc 
these would never draw full houses to the Royal have by this inte ansived of the fact that the fair consists in a demand of the young lady’s hand (cou 
Italian Opera, and then sets about to propose a plan contatziss 7 — ors be spelt without the help of for himself, which is at once granted by order of han 
which he thinks would give them a permanent either the = — ~ double V's, which — oer dhe King. The list is now to be obtained. It vere 
ground on which to flourish. This plan is neither tee gt invariably inserted.—I' am, Sir, your/ has been entrusted to the ferryman of Auqueil, oft 
more nor less than to start an opera-house, obedient servant, Evetrn Carninaton who pursues his calling in the vicinity of 4 hay 
devoted wholly and solely to classical operas. I : oe ii chateau inhabited by the ambassador of Savoy, had 
confess I greatly fear that if this is the only who is charged to carry it to Spain. Marcillae, alon 
expedient, for their revival, the mighty legacies of FRANCE. one of the conspirators, duly receives it from the play 
Gliick and Cherubini may goa begging for a long Pacigentiae ferryman, but he is shot by Lorville, who thus prin 
time tocome. The writer goes on to say, ‘ opera Paris, July 21st. | acquires the terrible treasure. The son of D' Anere orch 
fairly performed at reasonable prices would have “‘ Botany Bay” is the euphonous title of MM. | is, however, attacked by the Marguis de Vitry, and civil 
nothing to fear and every thing to hope.” This | Brisebarre and Nus’s last play, produced at the | after a furious combat is wounded, and falls into Piece 
remains to be seen. The remarks in the article in| Chatelet. It is of course a drama after the “ Ticket | the water with the list in his pocket. The con- Gua 
question scarcely satisfactorily explain for the | of Leave Man” school—or rather after the * Leonard” spirators now feel themselves safe, but Lorville, musi 
repeated failures of the Pyne-Harrison Com. | school, of which MM. Brisebarre and Nus were the|Who is not dead, sends De Landry to fish up part 
pany, except indeed, the plea of the grand mistake | authors, and Mr. Tom Taylor the adaptor. The dis-|the list, of which he again becomes the Eng] 
of engaging so large a field for their venture as|tinguishing features of “ Botany Bay” is the|owner. To make short work with his i- Ou 
the Royal Italian Opera house, which was enough | delicious English nomenclature. The hero is| tended victims, he invites them all to ‘ assist” Offen 
in itself to doom the success of the enterprise. But! Love, the heroine Josepha, the villian Rob Nick.| at his marriage with Mdlle. du Hallier, and early 
to return to the classical opera house of the future. | Love is by the contrivance of the last trans-| assembles them in the hall of his hotel, where, musi 
Who is to be found ready to lay out his means in so| ported on the accusation of stealing a necklace;|in the presence of his father's portrait, he avows “Cro 
perilous an undertaking? There are not very many | and Rob Nick is also transported. During the pas- | his real purpose. However, he has tvo soon for the ; 
Mr. Ellas of the concert room, much less of the | sage Love distinguishes himself by repressing a} gotten his wound, which breaks out afresh, and be sa 
opera house, and it would certainly require a rival | dangerous mutiny. When he has reached Sydney he| when the King and Cardinal arrive he is on the Duch, 
to the founder of the Musical Union, (the audiences | is joined by the faithful Josepha, who, convinced of | point of expiring. He wishes to give them the list, " Orp 
of which, by the way, our author unaccountably | his innocence, has come to share his lot, but the| but it is snatched from his hand and burned by Unacc 
leaves out of his list of classical concert goers ready | law forbids him to marry till the term of his punish- | Mdme. de Chevreuse, who thus destroys all evidence Whict 
to embrace his plan), to carry out such a work with | ment has expired. From this provision a difliculty|of the conspiracy. Those who have read history and y 
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know that the participators in the plot of De Chalais 
were visited with a terrible retribution; but people 
who go to the play have no business to extend their 
knowledge beyond the fall of the curtain. Is it 
possible that MM. Dornay and Coste have glanced at 
the ‘* Richelieu” of Lord Lytton ? 








OFFENBACH. 

A writer in the Pall Mall Gazette this week 
sketcbes the career of M. Jacques Offenbach, with 
reference to the two or three distinct styles of his 
music. It is sufficiently droll, the writer admits 
to appear to enter analytically into the music of a 
writer like Offenbach, and to talk of ‘‘styles’’ in 
such a connection. Nevertheless, M. Offenbach, 
like most composers and writers, tried his hand in 
yarious styles before he arrived at that perfection 
of Offenbachianism which is manifested in “ La 
Grande Duchesse.” He began his career as a per- 
former on the violoncello considered as a violin. 
That isto say, he fittedhis instrument with thin 
strings, and played florid violin music upon it. 
Then heset a number of La Fontaine's fables 
tomusic—a happy idea. At the Thédtre Fran- 
gais, where he was some time conductor of the 
orchestra, he produced several interludes or 
entr’actes, apropos of nothing in particular. One 
of these instrumental pieces was regarded by ano 
less competent critic than the late Adolphe Adam 
as the work of Meyerbeer—or was at least de- 
scribed by him as such. Offenbach has always 
loved to parody Meyerbeer, and in the production 
in question he had probably imitated some phrase, 
copied some instrumental process of his. Besides, 
are there not plenty of inferior authors who 
for a quarter of a page can write as well as 
Dickens at his weakest, or for half a page better 
than Bulwer at his worst: Offenbach was once 
mistaken in print for Meyerbeer, and by a man 
who should have known better. This naturally 
did him a great deal of good. Indeed, it has 
happened to M. Offenbach more than once, in the 
course of a long career, to be taken aw serieuz. 
Thus he was engaged to write the music of a 
ballet for the Académie, which was not admired 
and he has written two works for the Opéra: 
Comique, neither of which succeeded; while on», 
“ Barkouf,” containing a part for a dog, was an 
ignominious failure. 

It was at the Bouffes Parisiens, some twelve or 
fifteen years ago, that M. Offenbach began pro- 
ducing the series.of works which soon made his 
name familiar to all who are able and unable to 
appreciate music throughout Europe. If few 
modern composers have been more applauded 
(counting the quantity, not the quality of the 
hands) than Offenbach, none have been more se- 
verely criticised, the latter fact being, of course, one 
of,the natural results of hissuccess. Noone would 
have said much against M. Offenbach’s music if it 
had been performed at one little theatre in Paris 
alone. But “ Orphée aue Enfers” must have been 
played in every large city on the Continent, and its 
principal airs must have been executed by ball 
orchestras and military bands in all parts of the 
tivilised globe. It was, we suppose, through the 
piece to which it belongs that the music of “ Orphée 
aue Enfers”’ first became popular in Paris; and 
music and piece travelled together over the greater 
part of Europe, but, somehow, failed to visit 
England in company until the other night. 

Our contemporary opines that ,“ Orphée” is in 
Offenbach’s second style after he abandoned his 
early practice of borrowing and burlesquing 
musical phrases from other men’s workss (as in 
‘Croquefer”’ for instance), and before he assumed 
the position of a regular composer, which he may 

said to have done, more or less, in ‘“‘ La Grande 
Duchesse” aud “La Périchole.’ The music of 

Orphée” is only too well known. Few can be 
Unacquainted with the rather original tune to 
Which the ex-King of Baotia sings his couplets ; 
and we suppose there is no one who has not heard 
the laughing chorus and the galop. Oddly enough, 


there is no country in Europe where “ Orphée ” 


has been played so much as in Germany. 
But the fact is, an Offenbachian opera or operetta 
will not bear translation. ‘It must be as it is or 
it is not ;"’ and in England it is only at the St. 
James’s Theatre that true Offenbach, in all its 
native purity, or impurity, has ever been heard. 
After being presented in England in all sorts of 
distorted shapes, ‘‘ Orphée aux Enfers’* in its 
original form seems to excite as much interest as 
could ‘be awakened by an absolute novelty. To 
suit the taste of the London public the dance at 
the end has been much intensified in character. 
Byron, in the ‘“ English Bards and Scotch 
Reviewers,” speaks of an expurgated edition of 
Martial in which all the objectionable passages 
are given together in an appendix. Just such 
an appendix is the final divertissement in ‘ Orphée 
aux Enfers,’ which is as coarse and vulgar as 
anything could well be. 





Deatu or Mr. Witiiam Jerpan.—William 
Jerdan, a veteran critic and writer, died last 
week at his residence, near Bushey Heath, at the 
ripe age of eighty-eight. He was for many years 
editor of the Literary Gazette. Ten or twelve 
years ago he published, in several volumes, his 
| Autobiography,” and he has still more recently 
issued a volume of reminiscences called ‘ Men I 
have Known.” Mr. Jerdan will be remembered 
in political history as the person who seized 
Bellingham, the assassin, in the lobby of the old 
House of Commons.—Athenewm. 





Tue Empress CHartorre.—A melancholy little 
incident is related of the ex-Empress Charlotte. 
This unfortunate Princess has been staying for 
some time at Spa. The other day she insisted 
with such vehemence on playing at roulette that 
it was impossible to restrain her. On approaching 
the table she deliberately placed a gold piece on 
the number 19. The Emperor Maximilian was 
shoton June i9. The wheel turned, and though 
37 chances were against her she won. She smiled 
sadly, look up the money, and quietly left the room. 
On her way out a poor man passed by. She gave 
him all the money, with the injunction that he was 
to “ pray forhim.”’ It is known that the Empress 
Charlotte never pronounces the name of Max- 
milian—Pall Mall Gazette. 





Hottoway’s O1nTMENT AND Pitis.—Female Complaints.— 
Climates have the r particular disorders; age has infirmities 
peculiar to it; seasons have their specific diseases ; but woman, 
in all climates, at any aye, and in every season, is liable to 
special ccmplaints, resulting from fashion, inattention or de- 
bility of constitution. Yor all such sufferers there are in Hollo- 
way'’s remedies present ease and future comfort, while the 
natural function of every organ is fairly established by them. 
Under their corrective sway the greatest improvement speedily 
appears—the body is developed and the spirits rise. Into 

olloway’s preparations not a trace of mercury or other noxious 
ingredient ever enters ; hence parent, guardian, or patient need 
ho!d no counsel before « ing these remedies. 





BRIGHTON, 


CRAMER & CO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
’ on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.’5 BRIGHTON BRANCH, 
64, WEST STREET. 


I A FORZA DEL DESTINO. By Vzsrpt. 
4 “Swirtty turoven tHe West,” 2s. 6d.; and “Tus 
Maipeyn’s Paaygr,” 38. Vocal adaptations in English from 
favourite airs. 


j Caamun & Co, Limited, 201, Regent-street, W. 
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—- =" H OMIUN E S. 
By an OXFORD DON, 
Apvams & Fraxcis, 59, Fleet-street EK. 


For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins. 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co,, and Hamitton & Co, 





Just Published, Price 4s., 


CURRAGH CAMP 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street Dublin. 


S Wade WALTZ. 


ONGS BY EDWARD LAND. 
KO Angel forms will guard us (for mezzo-soprano); O could 
my spirit fly to thee (sung by Signori Mario and Gardoni); The 
Slave Girl's Love (for mezzo-soprano) ; Thou whom to love. 
Popular Melodies, arranged as Four-part Songs by Epwarp 
Lanp, sung by the LONDON GLEE and MADRIGAL UNION: 
—Alice Gray ; I've been roaming; Caller Herrin’; Through the 
Wood ; There's nae luck ; The Mermaid’s Cave. 


Cramer & Co. Limited, 201, Regent-street, W. 


E WwW 8 O N G 8. 
commen . & 
The Story of a very Naughty Boy ........ Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. Macfarren 3 0 
Star Crowns of Heaven ............Tiddemann 8 0 
Parted . ae .+eeeee es Rosa Barton 3 0 


Cramer & Co, Limited, 201, Regent-street, W 











Sg PIANOFORTE PIECES. 
———_ s. d, 

As a beam on the face of the waters...R. Harvey 3 0 

Go where glory waits thee . +s +e «+ Ditto. 3 0 
Rockstro's Trois Pensées ........+. 40 


Cramer & Co. Limited, 201, Regent-street, W. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 
BY 
Jos. RUMME UL. 
No. 1. Farewell to the Moun- | No. 8. a beating of my own 
art. 


tain. 
2. Tima. 
8. The Mill-wheel. 
4. Courtly Dove. 
5. L’Ardita, 
6. Fandango. (Balfe.) 
7. She wore a wreath, 


Price 3s, BACH. 
Loxpoy: CRAMER & CO. LIMITED, 201, Recent Srnzer. 


ea 

9. The Amber Witch. 

10. My own my guiding 
star. 


11. The Fisher Girl. 
12. Litue cares the Robin. 


With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s, 


“A sweet lay.” —Newcastle Weekly Chronicle. 
“ Beautiful and simple.”"—Edinburgh Ladies’ Own Journal, 
*Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise,”—Fleetwood 
Chronicle. 


Craner & Co. Limited, 201, Regent-street, W. 








= ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies, Music by Luigi Bonpess. ‘This 
Musical Play is specially adapted for School-examinations, 
Kvening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, Contralto—and chorus, The play is in one act, 
with adaptuble scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 6s, nett. 


Cramer & Co, Limited, 201, Regent-street, W. 


| Ap Impromptu pour Piano. Composé 
= Bg es AamitaGe, Pianiste-compositeur de onze 
ans. Price 8s, 


Cramer & Co. Limited, 201, Regent-street, W. 





HUTCHINS CALLCOTT’S NEW HALF- 

@ SCHUMANN now ready.” Solo ta, dict, ba. accompa 
an nO * 1, 28. a 
ments; Flutes, Violin, and Violoncello, ~y a — 





Cramzn & Co., Limited, 201 Regent-street, London, W. 
A COUNTRY LIFE. Written by Cuantas 
Dicxgxs. Composed by Jonn Huttan, 8s, 

Cramer & Co, Limited, 201, Regent-street, W. 
J EANNIE LEE. By Cuarixzs Buamrnin, 
Price 8s. 
Cnramazn & Co. Limited, 201, Regent-street, W, 
O° TWO HEARTS. Vocal Duet. By Bonpzsz, 
Price 4s, 


Caamue & Co. Limited, 201, Regent-street, W, 











RRSELARD  QUADRILLES. On Songs of the 
Rhineland. 4s. Duet 6s. 
Caausn & Co, Limited, 201, Regent-strees Wr 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





RAMER’S CELEBRATED TUTOR for the) 

y _ PIANOFORTE, containing the Rudiments of Music, 

Principal Rules on the Art of Fingering, Appropriate Examples 

and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


hi. ER’S SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 


RAMER’S SIXTH BOOK. Selections from 

) the simpler Works of the Great Writers—Haydn, Mozart, 

| Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
| studies in Book 65. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 





GRAND PIANOFORTE. Be 














CRAME R’S os 


NEV Lil 


COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 

















with Familiar Arrangements of favourite Sacred and Operatic ’ ‘ 
Airs calculated to form and develope the taste of the Performer. 4 BRS Late HTH BOOK. Half-hours| Rosewood, 70 Guineas. WALNUT, 75 Guineas, I. 
: - » Mendelssohn, Cramer, Steibelt, Sterndale ~_—_——rrrrrrr Da 
Ora ER’S THIRD BOOK. Containing little Bennett, &c, i ie improvement has been attained by an altera De 
‘antasias progres<ive in difficulty, Themes carefully selected ‘Pp: 7 : i : Stringi ‘ ) 
trom the Best Writers, Preludes and esssiens hem the ‘are RAMER'S NINTH BOOK. Advanced Studies the Bae pe i Sow Retails oe ringing by at 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | » from Cramer and the Standard Composers for the Piano- | the redistribution of the Supports of the “ Table ane one by Id 
with a special view to the Freedom of the Left Hand &c. a te. Of this special pianoforte a writer in the St. James's pow Dit 
{RAMER’'S FOURTH BOOK will contain (\RAMER'S TENTH BOOK. The Modern | %f Feb., 1869, in an able article on pianos in general, remarks:— 2 
/ “Recreations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. The tone i certainly oy Be and those who have no rom Le 
and Sacred Works, with a few short Exercises with special > ’ in thelr nents for Grant tenes weeks Gowan to try the new - 
objects, RAMER’S ELEVENTH BOOK. Sacred | instrument.” ‘The Leader of a ae een ave inspected a 
— a Music, Fugues, Marches, Chorales, &c and can pronounce upon the merits of the * Stud’ Upright Piano. Min 
C RAMER’S FIFTH BOOK. Studies in Various : : ; —n forte by Messrs. Cramer. The extrinsic advantages are that you in 
/ Keys, chiefly introductory to the Pieces contained in the te — ER’S TWELFTH BOOK, consisting of | 8&* a — yy — ii. cele ee bd 
followiog Book. Cramer’s celebrated Studies (continued). ee eee ne, ene less costly. Its intrinsic ad. 
vantages are mechanical. . . . The effects may be appreciated Uld 
— (even by young ~— — of a in the richness oy he 
tone and susceptibility of shades of expression.” The Orch ant 
Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; of Dec. 19 says:—" Most satisfactory, whether as regards ton = 
’ ’ i and ey = that - sefinable quality of ae to the feel- jo 
a] r ” ing of the player, either in continuity or contrast. ‘The fi re 
AND SIMPKIN, MARSHALL & co. external finish leave nothing to be desired.” The phew cy 4 
view of Feb. 20 says:—‘The empire of the grand pianos is Rhit 
threat Messrs. Cramer & Co, have invented a new style Spin 
) of cottage pianvforte, which, by the application of a new prin- Sir | 
OR A M FR S FD U 6 AT | 0 N AL ciple of stringing, gives forth much of the souorousness, and Soldi 
‘ produces those delicate effects of light and shade peculiar to the Sum 
grand piano.” Public Opinion of Feb. 20 says :—‘ A new con- an 
IN PROGRESSIVE BOOKS struction, patented by Messrs. Cramer & Co., which produces a Tell 
, richness and — of vibration strongly resembling the ao 
= vp opps , rand piano. Certainly, in its power of tone, capacity for ss: 
Price One Shilling each. Free by Post for Fourteen Stamps. } ret delicate nuances of expression, and general heed wg Thro 
-_—— this Gemenent maiks an important stage in the process of Fed 
. ass ture.” 
\RAMER'S VOCAL TUTOR, containing the| (YRAMER’S SEVENTH BOOK, containing Obser. gueupeases Youu 
udimenta of Music, and the Necessary Instructions for vations on the Art of Singing by Manuel Garcia, : . treet, 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, ond i coe eng Landen: sa yo ay om “ P » corgate 6 
eee po ef Se teas, a Songs in One and Two Parts, | Contralto, Tenor, Baritone and Bass Voices.  eameematiy = poe ae : ae . A mi 
seful for school and class teaching. : : 
sits ay " o— RAMER’S EIGHTH BOOK, containing Obser- ~ 
YRAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing ‘(continued) “4 Manuel | May be had of Woon & Co., Edinburgh; and J. Mots Woon & = 
/  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | Garcia, Solfeggi from the celebrated works of Crescentini, Paer Co,, Glasgow. Musom & Sox, Bath; Sure & Son, ast } 
and Three Parts, with Observations and Illustrations from the| and Pellegrini, and Duets for Soprano and Tenor, Mezzo- Hine, Liverpool. Come 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by V. Wallace and Henry » 
CRAMER'S THIRD BOOK, containing  Exer. — dJUsST PUBLISHED. Good 
on, ag ey selected from the Works ot RAMER’S NINTH BOOK, containing Obser- we 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &c. vations on the Art of Singing (concluded), Manuel J eel 
an : sa Garcia. Grand Selection : Song by Beethoven Duet by Mac- PRICE FOCR CRISESOS, King 
C RAMER’S FOURTH BOOK, consisting of| farren, and a Trio by Wallace : wk 
J Lessons on the Italian School of Singing with Observa- | ‘ 7 (Pest Foes fer SS Sag) Unde 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | RAMER’S TENTH BOOK, containing Ad- D 
Rubini, Schira, and other celebraced Italian Masters; also, vanced Solfeggi from the celebrated works of Crescentini, ALL GLO RY LAUD AND HONOUR Who | 
Part-Songs by Macfarren and other Composers, Paer, and Pele Ki and a Selection fiom the works of Sir Henry b] 4 , tans 
eee, ‘ama a ; Bishop. 4 
RAMER’S FIFTH BOOK, containing Exercises He 
and Solfeggi by Rubini, Crivelli &c, ; Songs and Ballads CS ELEVENTH BOOK, containing QUABTET AND CHORUS. Bay 
C: 


W Gounod, Schubert, Schira, Balfe, Wallace, 
atton. 
RAMER’S SIXTH BOOK, containing Duets 
Trios, and Part-songs by celebrated Composers. 


acfarren, and 


celebrated Trios from popular English Operas. 

C RAMER’S TWELFTH BOOK, containing 
J Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 


, 








Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrzezr, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free 


by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 











RAMER’'S NEW PIANOFORTE SOLOS. 


Deux Impromptus pour le Piano. Composée par * d. 
Charles Hallé ...ccccccccccsccscccvccccccees 8 0 


Cuawen & Co. Limited, 201, Regent-street, W. 


CRAMER'S NEW SONGS. 


QO THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Montgomery. Music by 
Furzaseta Puitr. 2s. 6d. 

Cuangr & Co. Limited, 201, Regent-street, W. 








\' ARGUERITE. Mazurka. By T. M. Mupie. 
Price 8, 


Caamen & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupiz. 3s. 


Cnanan & Co. Limited, 201, Regent-street, W. 





iADED LEAVES. Words by L. H. F. pu 
r Ternzavx. Adapted from a melody of Paul Henrion by 
W. C. Lavery. 3s. 
Caaman & Co. Limited, 201, Regent-street, W. __ 
PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 8s. 
Cuamzn & Co, Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. 
Bolo 4s, Duet 5s. 
Caamzn & Co., Limited, 201, Regent Street, W. 


By W. C, Levey. 





HE PEARL. A Souvenir. Words by L. H. F. 
pu Tsuazavx. Music by Boxpssz. Price $s. 


ORGANIST OF HE FouNDLING, AND LATE OF ALL Saints, 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.’ 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


The Bi 


COMPOSED BY 


Cc. E. WILLING, 


ManrcGaret StTReevT. 


WITH 


—— 











Caamun & Co, Limited, 201, Regent-street, W. 


L 


INCOMPARABLY 





Machines Warranted. 
trated Prospectus and Samples of Work Free. 


SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Instruction Gratis. Tlut 





GROVER AND BAKER, OR 


150, REGENT STREET, LONDON, W.; 


59, BOLD STREET, LIVERPOOL. 











0 
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SONG S&S. 


nae, eee lest 


Angel land ........ 
A Voice from the Ocean (a). 
Calm and storm (A Contrast) 


Da wwe of the Snow “ The Snowdrop”) 


Go, forget me .... . 
I woul t were a child again b 
Land of my love . 







Little cares the Robin. Song is). (Sung by Malic. L “Gillies 


May time (s) .... P 
Parting, The (Her last words at) . 
Rocked in the cradle of the deep ( 
She wore a Wreath of roses 





Woy chime the belis so merrily (' (The ‘New Year's come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) 


lily Graeme. Scotch Son 


Little Golden Ts Venice) ) in D and (s) vo eebealee 


Regret thee! . 
Separation ......4. 


SMART, * 


Bright be her dreams (c) . 
Charge, Chester, charge (B).. 
Day is done, The .c) . 


Do you think of the days that are ® gone,  Feanie 


Hepes of my heart . 

In the sunny hours of May 

I dream of thee at morn, ‘ A flat (r 
Ditto, in F (c) .. 


Til tell you why Pd like to be a rose, 


I stood beside a streamlet (c) . 

Look from thy lattice, in F @) 
Ditto,inD .... 

Minnesinger’s dream a) 

Magic of a Flower, ” ¥F 

Ditto, in E flat (B) . 

0 do not chide me .... 

Uld Love and the new, The . 

Q tell me, shall my love be mine ‘ 
Paquita, in E flat (7)... 

Ditto, inC .... 

Priez pour Elle (Young Emmeline) (c 


wea ‘ 


Pure in heart shall meet —: The nih sap 


Rose of May 


Rhine Maiden, The nts a titers: oo eciee : 


Spinning Wheel, The (c) 


Sir Brian the Bold (c) .......c.csssecsaccceaceccucsces 


Soldier’s Wife, The 


yr night | silver ight 1 beautiful ight (in E ‘at 


Tell me, sweet Zephyr (c ¢).. 

The Broken Ring. Song (c) . 
Thinking of thee (c) . 

Through every chance and change iC 
Two names, The . “aye 
Waiting for the Spring (c) | 


Young Emmeline (Priez pour E Elle) (ce): 


HATTON, J. L. 
A maiden stood oom the shore (s), (sung be a, 


Pare 


~ pomeranpe 


pa).. 
Messenger, The, ‘ay (sung by Pischek) « 
Cariole, The, or Christmas sleigh ride . 


Revenge (B), (sung by Staudigl) .. 





Come live with me, and be my love, ‘in B flat in). 
Ditto, in G, (sung by — a - ieeuente 
Good-bye, sweetheart, good-bye, inC . - 


Ditto, in E flat (7) 


How proudly they ll hear uf this at home.. 


King Christmas (B) 


Man of War (s), (sung by Herr Formes)... coeees 

Under the greenwood tree, in F (Robin Hood) (2) om 
Ditto, in E flat, (sung by Mr Sims Reeves) . 

Who briogeth me fresh a ae 8 a > 


I dreamt I was a = om. 
Pauline’s Song... eecees 
Hope, sweet hope . 
Sing no more .... 
The Cariole ...... 
The Bridal morn. 


fete eee ee eneee 


SULLIVAN, ‘ARTHUR 8. 


Where the bee sucks (from eahepeete 8 Benpa yrds in 


D flat (s 


(8) 
Ditto in B flat (sung by’ Mins Banks). 


Bride from the North . 


GOUNOD. 


Bear him forth (‘ Irene”) in E (s).. 


Courtly dove, in A and G(s), pad by Mame. Sherrington) 
Fair the rose of love is we (‘Irene”’) in B and G (s) 


Fairer than the morniig .. 

Far greater in his lowly state (* 

For lack of gold he left me (‘ 
id and gray, in F and D 


Hast thou seen the young day ‘blushing: (“rene “yi in E i 


flat and C (s) ... 
Hero to heute} in DandC . 
Lark Song, The, in A and C (s) . 
oie. Poesie de A. Lamartine. 


BLUMENTHAL, J. 


A Day-dream, in D sieea 
to, in F (s), (8 by Mame. Sherringtov) soce 
Come to a= une Serenade, in E flat (7) 

in 


I prithee give me back my heart, ‘in G (6) « 


Ditto, in 
Remember m 

aital, in F minor @.: 

Ditto, in z= minor, 

(sung by Mr. Sims Reeves) .. 
in heaven (1) .. 
pd are not dead, bu’ 
Thoughts of _ 
Sainton-Dolby ro 
When we are — F eRe 


(wang by Mdme. swan.. 


seen eeee 


LONDON: 
CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


‘Trene’ ‘in D and © (8) . a 
ene”) in AandG.. a 


eT eCREORe ee Tee ee ee eee 


English and . aa 
She alone’ charmeth my sadness, in G and E (3). 


with simplified accompaniment ‘e 





in 8 oan and Cc ), (sang by ‘Mame. 


Bo Crore Woon ccmatwwF 


eo C2 co C9 09 


BO PO BS HO O BS BS NO PO PO DO PO bo PO BO BS PO DO OPO CONS 


bO bo Go tO bo BO BO BO 


BO BO BO BO CO BO CO bo BO BO BO BO BO bo bo bo CO bo Co to 


oc por ccc cccwco conn 


on Oho BHR PLD SE 


a 


e2onm coomocococc! 


ooooo 


AADAAAAD SABADBAOASAARAASRMAABAANADABVIAARVOA 


AAAASCAGCARARVAMQARAACAGOGA 


fF — ) 


coo com coooacooco 


oo eno emcooceaco 








CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 

Alice Gray. Be mine, dear Maid. 

Rock'd in the Cradle of the! Welcome me home. 
Deep. Cherry ripe! 

The cates 's weighed, Long, long ago! 

The Thorn. Isle of Beauty. 


L’d be a Butterfly. 


Beneath the Willow Tree, 
Where the Bee sucks. 


Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Hark! I hear an Angel sing. 
| I’m lonely since my Brother 
died. 
| Tramp, tramp. 
Nelly Ray. 
Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
Phe Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is pom o’er us, 
When Morning’s light is break- | Come, smile 4g: 

ing. Norah, Dariae | “iow't believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark. Ev'ry Day will I give thanks. 
Hymn of Eve. Ere Infaucy’s Bud, 
Davia Singing before Saul. The World of Changes. 





Author of Good. O Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. Languish. 

Lamb of the Father. 





No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water wanted from the Sea. Just like 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
ba woman’s heart is} Ere around the huge oak, 

ught 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 


love is yonder 


— Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Tole b ng heart A Warrior I'am. 


Weep not for friends departed. | The Tear 
Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 





~*~ Gone are the Days. 
lard Times, come again no) Lottie in the Lane. 

more. Ring de —- 
Annie Lisle Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
—— Star. The Sunny Side the Way. 

2. 


No. 9.—12 OPERA SONGS. 
ba PA ie Home — “‘ Jessy | In that Devotion—“ Matilda...” 


Maid of the Silv’ry Mail— 
out a Ribbon—“ The Sleep- | “The River Sprite.” 
ing Queen.” 


My Bud of May—“ She Stoops 


Gone is the Calmness from my __to Conquer. 

heart—‘‘ Matilda.” ! says the Gentle Dove— 
Keep thy Heart for me—‘* Rose * Punchinello,” 

of Castille.” I've Watched him—“ Hel- 
He'll miss me—“ She Stoops wie 

to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—‘“ The | pass—‘‘ Amber Witch.” 

Bride of Song.” 

No. 10.—HAYDN’S CANZONETS—1st. Ser. 
The Mermaid’s Song. Despair. 
Recollection Far from this throbbing Bosom. 


a, 5 ny Mother ‘bids me bind my | Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 





Sailor’s Song. She never Told her Love. 

The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 

No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June. Ah, never deem my Love can 
Ud choose to be a —— change. 

+> Mem’ry turns with Fond- og tg Lee. 

(my thiuke not Love a Lights so Uncle Sam, my 
Che Little One that died. Julietta Bell. 

Lillie Dale. I’w off to Baltimore. 

Jheer P Sam Jonn Brown lies mould’ring in 
Ancle Ned, the Grave, . 








CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | 

Believe me, if all those endear- 
ing young charms, 

Love's young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


No. 14.—6 SACRED DUETS. 


O give thanks. 
Hast thou cheered the broken- 
hearted. 


The meeting of the waters. 

Lesbia has a beaming eye. 

| The last rose of summer. 

The minstrel boy. 

The valley lay smiling. 

Frin ! the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. , 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowlin 


g. The last shilling. 
While the lads of the village. 


The Sailor’s journal. 


Farewell, my trim-built wherry! | Tom Tackle. 
Jolly oung waterman, The constant Sailor. 
Ned that died at sea, Loveiy Nan. 





Poor Jack. The Greenwich pensioner. 
No. 16.--12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

Poor Rosalie. 


The Emigrant’s Farewell. 
Shall I sing you a Song of the 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton, 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 
Are you coming, bonnie Annie?) 
Come out with me. 
They have given youto another. | 
Blue eyed Nell. 

I can know thee no more. | 


| mem’ ws comes like some 
weet Dre 
Ww hy do I sey thee yet? 
Grace Darling. 
Laurette. 
| Whistle, and I'll come to you 
my Lad, 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 


Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my — One, will; Under the Willow she’s sleep- 
rock me to s) ing. 
The old Pine Words. Sweet Love, forget me not. 
Old Boo Ridley. 


Louisiana Bell. 
What is Home without a} The Song of the Rose. 


Bid me discourse. 
The Pilgrim of Love, 


Mother ? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo, 
No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 


O Nancy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 


on. 

Duncan Gray. 

O Charlie is my darli 

A highland lad my love was 





Auld lang syne. born. 

O. my love is likea red, red rose. | Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray, 

John Anderson, my Jo. Roslin Castle, 


No. 21.—SIX SEA SONGS. 
The Sea. The Deep, =~ 
The Death of Nelson. The Last Wa‘ 
The Bay of Biscay. Outward Bound. 

No. 22.—TEN ITALIAN OPERA croc 
O thou fair and tender blossom. | In whispers soft and 
Childhood's fair Dream. To be happy and pass ife with 
The Trouadour’s Song. pleasure. 


Oh Summer Night. 
Gally “ar the py | is dying. 
fe wander. 


In our green Valley. 
Fair one, thy toils are ended 


a 23.—12 SONGS OF THE RHINELAND. 





Home beloved. ro Leg a Apprentice. 
The Mill-wheel. e ine Song. 
True unto Death. The Vi.let and the Maiden. 
The Forget-me-not. Iago’s Toast. 
M and wise, My Pipe. 

orning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider Mother. 
Willie’s on — blue Sea. ely . 
}e cae» Fn ‘ shea a 4 a 1 the Valley 
Softly falls the Moonugh 
Kine bes never tell. Where has Lula io ne ? 
On Willie. we have missed | Jeanie with the | ght brown 


you. 


— 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srazzt, W.; 


SIMPKIN, MARSHALL & oO, 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 68.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s, ; by post, Js. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 24. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s, 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUF, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 33.; by post, 3s. 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. 1, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. KE. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, lds. 6d. 

THE CHURCH'S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parsnytentanism and [nvineiem. 
Vol IL. On Anapartiem, the Ixperasnpents, and the Quaxkuas, 
Vol. IU, On Metuopiem and SwepgEnporeians, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. 1V. and V. On Romanism, 2 Vols, Each 4s. 6d.; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Sabop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Seque] to ‘Tus Bisigs axp its LytenPretees.” 
a. 64. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. lronsa, D.D., Prebendary of St. Paul's, 3a. 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—Brilish Magazine. 7s.; by 


post, 7s, 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 





WORKS BY MF.. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
—— Preface by Rev. T. Carter, Ts. ; by post, 
. 

INCENSE “After the Accustomed Manner,” 
agreeable to Script 4 Antiquity, and the Law of th 
Present English c — tg ; ye 1s. 1d. “4 ‘ 


OSWALD, the YOUNG ARTIST. A Tale for 


Boys. 1s. 6d, ; by post, ls, 8d. 





MINSLEYS' 


Diamond Mines, Also, Canceing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &c. 2 vols. 


HAWKINS. 2 vols. 


MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


I,)XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 





NHE LIFE OF EDMUND KEAN. 


J From Published and Original sources. By F. W¥YNFORD 


OME and VENICE in 1866-1867. 


By GEORGE AUGUSTUS SALA. 1 vol., 8vo. 


By J. EWING RITCHIE. 1 vol. 
IMPLE AS A DOVE: a Novel. By 


the Author of ‘Olive Varcoe,” &c. 3 Vols. 





CHARLES E. STIRLING. 2 Vols 


a Novel. By J. M. CAPES, M.A. 8 vols. 


EVERMORE ; or, Burnt Butterflies: 
a Novel. By JOHN GAUNT. 2 vols. 


ATAL ZERO: a: Novel. By 1 


Author of “Polly.” 2 vols. 














TRETTON : a Novel. 








PrALsE COLOURS: a Novel. By 
ANNIE THOMAS (Mrs. Pender-Cudlip). 3 vols. 





NT ETHERTON-ON-SEA: a Story. 
8 vols. 
REAKING A BUTTERFLY: or, 


Livingstone,” &c. 3 vols. 


By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&e. 3 vols, 


PINSLEY BROTHERS, 
18 





Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


TO THE 


MOST REV. ARCHBISHOP MANNING, 


BY 


EDMUND 8. FFOULKES, B.D., 


AvuTHor oF “Curistgnpom’s Divisions.” 





London: J. T. HAYES, Lyall Place, Eaton Square. 


7" “ ARGUS” and THE ‘“ AUSTRALASIAN” 
} NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Macktixnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as fur the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE ‘‘ ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., ac 
| The “ARGUS” and “ AUSTRALASIAN” Office, 


26, CORNUILL. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS, 
Post Free Seven Stamps, 


CRAMER &MASY GNOTRUCTIONS 
FOR THE VIOLIN, 


with 
SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 














J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 
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“X ENITIA, 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


ave 





~ 


From tus “Times” or Jung 29. 
‘Last rot least Mdlle. Nilsson sang in Italian a new Scena 


eames ae —- ~ ——_——— | by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden’ 
HE NIGHT-SIDE OF LONDON, | two of the themes of which have all the graceful flow roe pe 


charm of national melodies.” 


From tHe “ Datty TeLtgcrarn” or June 30. 
‘*Mdile. Nilsson also made a great effect in a Scena entitled 


‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 


TIWI CE REFU SED ; 8 Novel. i By occasion Was most vociferously encored.” 





HE BUCKHURST VOLUNTEERS ; | 0% the T'itle-page there is an admirable Likeness of 


this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


\_) KINGSLEY, Author of “ Geoffry =. 2 —" CRAMER & CO. LIMITE D, 


201, REGENT STREET, W. 








SONGS OF THE RHINELAND. 
gtuDENTS: cons 

Blanche Ellerslie’s Ending. By the Author of “Guy B URGHER SONGS 

MHE GIRL HE MARRIED: a Novel. GOLDIERS’ SONGS 

V OLKSLIEDER 


» CATHERINE STREET, STRAND. ype nae with special Symphonies and Accom- 


paniments by ALBERTO RanpDEGGER. 


7 by L. H. F. pu Terreavx. 


German words attached. 





Now Published. 


No.1. TRUE UNTO DEATH. (Der treue Tod.) 


2. THE LIVELONG DAY. (Den lieben langen Tag. 

3. THE MILL-WHEEL. (In einem kichlen Grunde.) 

4. GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen ihn nicht haben.) 

7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 


8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 


11. HOME BELOVED, (Lied eines Landmanns in 
Ferne.) 


12, THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. (Es kann ja nicht immer © 
bleiben.) 


16. THE we ey ~ Fh toc y (Abschied der 





17. LAGO’S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 


19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of sougl 
now offered to and willingly accepted by amateurs.”—Era. 

“Both music and words are far in advance of the general rus 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W: 














Printed and Published ible of 55, King-streth 
of M at the, 
Crees ee a 
July tard, 1069, 
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